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I was never a big fan of “Waiting for God” when I first 

saw it on it’s VHS release, and after reading interviews 

with the writers about the episode, I think I understood 

why.  The execution of the cat temple scene didn’t live 

up to the words on the page, and the show had needed 

more time to bed-in before getting comfortable with 

delivering the needed pathos. If the episode had been 

made later in the show’s life, I’m sure it would be better 

served.  But over the years I’ve come to appreciate the 

episode more and more, and it clearly laid down enough 

lore that the show could continue to feed off it right into 

the current Dave-era.

 Kris,  August 2021
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About three million years ago, I worked as a comic-book colourist, and was fortunate enough to 
collaborate with two fantastically talented creators who I’ve managed to successfully bully into 
contributing to this issue - luckily, they’re both huge Red Dwarf fans too.  

So, a huge thanks to Nick Roche for providing the lineart for this issue’s cover. Nick is an Irish 
comic book creator who draws Transformers for IDW, Superheroes for Marvel and ghost-hunting 
parents for his OWN comic, SCARENTHOOD (which is available digitally on Comixology now, 
and as a collected graphic novel made of paper very soon).  @NickRoche on Twitter

Yet more huge thanks to James Roberts for his article “Waiting for Waiting for God”. James is 
a writer, editor and sometime presenter best known for his work on IDW’s Transformers titles, 
notably the award-winning More Than Meets The Eye and its successor, Lost Light.  A lifelong 
Red Dwarf fan who watched Waiting For God when it was first broadcast (and was turned off by 
the donut hat and sausage), he interviewed Rob Grant and Doug Naylor for TV Years magazine 
— something that knocked ‘getting quoted in the Smegazine’ and ‘watching the recording of the 
Promised Land’ off his list of top Dwarf moments.  @jroberts332 on Twitter

“Thankski Verski Muchski Budski!”
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Starring: 
Chris Barrie

Rimmer

Craig Charles
Lister

Danny John-Jules 
Cat

Norman Lovett
Holly

Guest Starring:
Noel Coleman

Cat Priest

John Lenahan
Toaster

Tony Hawks
Dispensing Machine
(uncredited)

In the exciting conclusion to last 

episodes cliffhanger, Holly reveals 

that Lister was lying about passing 

the chef’s exam.
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Rimmer is abusing his position as the 

now-highest ranking crew member on 

board Red Dwarf, and getting Holly to 

show him the captain’s classified crew 

files. While Rimmer fumes over 

Hollister’s negative assessment of him, 

Holly detects an unidentified object 

nearby, and begins the process of 

trying to identify it.

Meanwhile, Lister is arguing  with 

the Toaster, and trying to learn how 

to read cat books, which use smells 

instead of words. Rimmer tells Lister 

about the unidentified object, but 

Lister is dismissive, thinking it’ll 

probably just  be a lifeless rock, and 

that there’s no other life out there. 

Holly informs Rimmer that the object 

is now in visual range, and Rimmer 

heads to the  drive room, pausing to 

have a brief chat with the Cat, who’s 

been investigating things and found 

a shiny thing (or a yo-yo, in layman’s 

terms).

In the drive room, Rimmer is pleased 

to find out that the object is in fact a 

pod of some sort, and he rushes off to 

tell the others.

Back in the bunkroom, the Cat has 

brought Lister a copy of the cat bible, 

and the pictures contained within 

show Lister as Cloister, the cat species’ 

god.  The Cat himself is unimpressed at 

Lister’s claims, noting Lister’s ugliness 

and lack of magical powers. Rimmer 

barges in and excitedly tells Lister that 

the unidentified object is a pod, and 

they both rush off to check it. 

While investigating the pod in the 

observation room, Lister delights in 

aggravating Rimmer, pretending to 

be infected with an alien virus and 

generally winding up the put-upon 

hologram. Rimmer leaves to enlist the 

help of the Skutters, and Lister realises 

that the pod is actually an old Red Dwarf 

garbage pod with the signage worn off 

in places. Asking Holly why he didn’t 

tell Rimmer, Holly dryly notes “Well, 

it’s a laugh, innit?”

That night, Rimmer can’t sleep as 

he is too excited at the thought of 

finally discovering alien life in the pod. 

Making sure that Lister can’t sleep 

either, Rimmer reveals his hope that a 

Episode Synopsis
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six-breasted alien undoubtedly contained in the pod 

can grant him a new physical body - the alien’s many 

mammaried anatomy at least piques Lister’s interest.

The next morning, Lister enjoys a chicken vindaloo 

and a beer milkshake for breakfast, while Holly 

notes that having now translated the cat bible, Lister 

is indeed the cat’s god. He notes that Lister’s idea 

of owning a farm on Fiji and opening a hot-dog and 

donut diner has become the cat’s idea of heaven. 

Holly also relates how for thousands of years, the 

cat species was engulfed in holy wars, arguing over 

whether the hot dog diner hats should be red or 

blue. Lister ruefully notes that they were supposed 

to be green. Holly tells Lister that the cat species 

left Red Dwarf in two space arks, with the Blue Hat 

cats using Lister’s old laundry list as a star chart, but 

they crashed into an asteroid, and the other ark flew 

onward safely.

Rimmer is trying to decipher the markings on 

the pod in the observation room with the help 

of the Skutters. Lister tries to engage Rimmer in 

conversation about the cats, and how they’ve 

adopted Lister as a god, and even made up rules and 

commandments. Rimmer is angered by the whole 

exchange, lamenting that he could have been god 

given the right breaks in life. He’s sick of hearing 

about the cats, and believes that the alien race in the 

pod (which he’s named ‘Quagaars’, complete with 

a double-a spelling) can gift him a new body. Lister 

is dismissive, and leaves to go and find the Cat. The 

Cat has gone beyond Holly’s sensor range, and is 

somewhere in the cargo decks, so Lister heads into 

the guts of the ship to try and find him.

Meanwhile the Cat has returned to a run-down cat 

place of worship, and meets up with the only other 

remaining cat on Red Dwarf - a blind, frail priest.  The 

priest is dying, and chastises the Cat for always leaving 

him alone, but the Cat is not bothered. The priest 

laments that he has lost his faith, that he has lived a 

lie. He gives his red hat to the Cat, and tells him to 

burn it. Quietly impressed with the hat, Cat pops it 

on his own head, declaring the hat burnt. The priest 

angrily shouts at his unseen god Cloister, saying he 

doesn’t exist. Lister, from outside the room, hears 

the exchange. Quickly donning a golden donut from 

a nearby statue, Lister bursts into the room, and 

declares that Cloister has returned. Threatening the 

Cat with a giant golden sausage to get his support, 

Lister calms the priest, restoring his faith. The priest 

is crestfallen that he has destroyed his red hat, until 

Lister plucks the hat from Cat’s head, and places 

it back on the priest. Astonished at the seemingly 

miraculous recovery of the hat, the priest declares 

this is the happiest day of his life - and immediately 

dies.

Later, Rimmer impatiently waits for Lister to finally 

open the pod now that it’s quarantine period is 

passed. Lister fishes out a rotting roast chicken, and 

displays it to an increasingly confused Rimmer, who 

then angrily exclaims “It’s a garbage pod!”
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Production Crew

Assistant Floor Manager

Dona DiStefano

Camera Supervisor

Mike Jackson

Costume Designer

Jacki Pinks

Graphic Designer

Mark Allen

Lighting Director

John Pomphrey

Make Up Designer

Suzanne Jansen

Music

Howard Goodall

Production Assistant

Alison Thornber

Production Designer

Paul Montague

Production Manager

George R. Clarke

Prop Buyer

Duncan Wheeler

Sound

Alan Machin

Sound Supervisor

Tony Worthington

Technical Co-Ordinator

Ron Clare

Unit Manager

Mario Dubois

Videotape Editor

Ed Wooden

Vision Mixer

Jill Dornan

Visual Effects Designer

Peter Wragg

Other Info
S tudio Recor ding

11th Oct ober,  1987

VHS Release 

02 August 1993

(BBCV 4915)

DVD Release

04 Februar y 2002

(BBCDVD 1117)

Blu-ray Release

14 Januar y 2019

(BBCBD 04 41)

Remast er ed VHS Release

16 Februar y 1998

(BBCV 6437)

Remast er ed DVD Release

12 November 2007

(BBCDVD 2346)

“Waiting for God” shares a name with a BBC sit-com, 
that ran on BBC 1 from 1990 to 1994 starring Graham 
Crowden and Stephanie Cole. Written by Michael 
Aitkens, the show was set in a nursing home. 

To avoid the obvious confusion between these two 
nigh-on identical shows, the original VHS release of Red 
Dwarf I’s last three episodes (or Byte Two) was titled 
after the fifth episode, “Confidence and Paranoia” 
(which was the second episode on the tape) instead of 
“Waiting for God”.  Phew.  Dodged THAT bullet.

What’s in a name?What’s in a name?
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Guest Starring...Guest Starring...
Noel Coleman Noel Coleman asas Cat Priest Cat Priest
Noel Philip Coleman was born on 26 November, 1919 in Leicester. In 1941 Noel Philip Coleman was born on 26 November, 1919 in Leicester. In 1941 
he graduated from RADA (the Royal Academy of Dramatic Arts) and began a he graduated from RADA (the Royal Academy of Dramatic Arts) and began a 
career in theatre. Following performances on Broadway and in the West End, career in theatre. Following performances on Broadway and in the West End, 
he eventually ventured into film and television. Early television appearances he eventually ventured into film and television. Early television appearances 
in the 1950’s include in the 1950’s include Five Children and ItFive Children and It, and , and The Adventures of Robin HoodThe Adventures of Robin Hood. In . In 
1957, he was the original narrator (performing live to air) for the first 1957, he was the original narrator (performing live to air) for the first Captain Captain 
PugwashPugwash series, but four of his five outings on the show have been lost. series, but four of his five outings on the show have been lost.

He appeared in the He appeared in the Doctor WhoDoctor Who serial “The  serial “The 
War Games” as General Smythe in 1969, War Games” as General Smythe in 1969, 
and played General Webb in the BBC’s eight and played General Webb in the BBC’s eight 
episode series, episode series, The Last of the MohicansThe Last of the Mohicans in  in 
1971.1971.

Other television appearances across the Other television appearances across the 
1960’s and 1970’s include: 1960’s and 1970’s include: Emergency – Emergency – 
Ward 10, Z-Cars, Dixon of Dock Green, The Ward 10, Z-Cars, Dixon of Dock Green, The 
Avengers, Play for Today, Doctor at Large, The Avengers, Play for Today, Doctor at Large, The 
Top Secret Life of Edgar Briggs, The Fenn Street Top Secret Life of Edgar Briggs, The Fenn Street 
Gang, Sykes, Yus My Dear, Emmerdale Farm, Gang, Sykes, Yus My Dear, Emmerdale Farm, 
The Adventures of Black Beauty, Happy Ever The Adventures of Black Beauty, Happy Ever 
After, The Duchess of Duke Street, Mind Your Language,After, The Duchess of Duke Street, Mind Your Language, and  and Terry & JuneTerry & June..

Across the 1980’s and 1990’s, Coleman made appearances in Across the 1980’s and 1990’s, Coleman made appearances in Brookside, The Brookside, The 
New Statesman, Chancer, New Statesman, Chancer, and and LovejoyLovejoy. His step-son (and fellow . His step-son (and fellow Red DwarfRed Dwarf alumni)  alumni) 
Rupert Bates was good friends with director Ed Bye, leading to appearances Rupert Bates was good friends with director Ed Bye, leading to appearances 
on both on both Red DwarfRed Dwarf and  and The DetectivesThe Detectives. He only appeared in . He only appeared in Red Dwarf Red Dwarf once as once as 
the Cat Priest, but holds the distinction of being the first actor to play another the Cat Priest, but holds the distinction of being the first actor to play another 
member of the cat species other than Danny John-Jules. member of the cat species other than Danny John-Jules. 

Coleman’s film roles over the decades have included Coleman’s film roles over the decades have included Burke & HareBurke & Hare in 1971,  in 1971, Our Our 
Miss FredMiss Fred in 1972,  in 1972, Edge of SanityEdge of Sanity in 1989 and  in 1989 and Under SuspicionUnder Suspicion in 1991. in 1991.
  
Coleman passed away in London on 12th October, 2007.Coleman passed away in London on 12th October, 2007.

John Lenahan John Lenahan asas The Toaster The Toaster
A native of Philadelphia, Lenahan moved to the UK in 1984. He A native of Philadelphia, Lenahan moved to the UK in 1984. He 
wears many hats, being an illusionist, magician, comedian, writer, wears many hats, being an illusionist, magician, comedian, writer, 
and actor. The Toaster was one of his earliest roles on television, and actor. The Toaster was one of his earliest roles on television, 
and Lenahan gained notoriety by being the first person to be kicked and Lenahan gained notoriety by being the first person to be kicked 
out of The Magic Circle in 85 years for revealing the secrets behind out of The Magic Circle in 85 years for revealing the secrets behind 
a card trick on a card trick on How Do They Do That?How Do They Do That? He presented his own show  He presented his own show 
on BBC2 in 1997, and has written a fantasy trilogy, on BBC2 in 1997, and has written a fantasy trilogy, ShadowmagicShadowmagic for  for 
Harper Collins. Oh, and he’s back in The Magic Circle now. Phew! Harper Collins. Oh, and he’s back in The Magic Circle now. Phew! 

The Toaster previously appeared in ‘Future Echoes’, also voiced by The Toaster previously appeared in ‘Future Echoes’, also voiced by 
Lenahan, but David Ross would assume the role for appearances in Lenahan, but David Ross would assume the role for appearances in 
Red Dwarf IVRed Dwarf IV and  and XIIXII..

Above:  Dabbling as The Butler in 
The Detectives. Do you dabble?
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With two episodes of Red Dwarf now filmed, the 
production team at BBC Manchester’s Oxford Road 
studios could perhaps start to breathe a little easier, 
and get into the swing of making this new show.  

The first and second episodes were a little atypical, 
shooting wise - both previous episodes would 
require varying amounts of reshoots (which would 
be picked up after the sixth episode was filmed), and 
both featured a large amount of extras and guest 
performers.  “Waiting for God” would serve to be 
a better indicator of how many future productions 
would run for Red Dwarf, with a limited guest cast, 
and little to no reshoots required.

This episode’s title is a pun on Samuel Beckett’s play, 
Waiting For Godot. The plot of “Waiting for God” 
evolved from a desire by Rob Grant and Doug Naylor 
to play with religious satire.  Grant in particular also 
wanted to dig deeper into the mythos of the cat 
race, and by setting up the character of Lister as 
their god, religious satire would be possible as the 

writers would be, in their words “only knocking 
down [their] own icons”, and not targeting a specific 
religion.  That said, with the shows backdrop of 
comedy and science fiction, they weren’t concerned 
about any rejections from religious groups.  Rob 
Grant later mused that trying to really dig into 
and explore the show’s mythology after just two 
episodes didn’t really work.  Meanwhile, the show’s 
sub-plot centred around Rimmer believing he has 
found alien life in an unidentified pod - a parallel 
exploration of his own faiths and beliefs, and a nice 
slice of character development for Rimmer.

The show was recorded in front of an audience on 
11th October, 1987.  The previous day, only one 
scene was pre-recorded, and this was the lengthy 
scene with Noel Coleman as the cat priest.   For 
decades this scene would be the only other 
representation of other cat species members in 
the show, until 2020’s “The Promised Land” special.  
The make-up department painted Coleman’s left 
hand brown,  to represent that the evolved cats 
still maintained the varied skin colourations of their 
domestic cat ancestors.  The scene was a cause of 
dissatisfaction for Grant and Naylor.  As originally 
envisaged, it was meant to be a heartfelt scene that 
provided an interesting poignant end for the cat 
priest, but it was felt that the production values and 
score went against that.  Last minute rewrites to 
Noel Coleman’s dialogue also caused issues for the 
elderly actor.  Craig Charles also noted the following 
in an interview with the Red Dwarf Smegazine...  

Craig Charles: That was my least favourite episode.  
The stale doughnuts and the golden sausage and all 

Behind The ScenesBehind The Scenes
“After intensive investigation, comma, of 
the markings on the alien pod, comma, it 

has become clear, comma, to me, comma, 
that we are dealing, comma, with a species 

of awesome intellect, colon.”

Above:  Doug Naylor - research man
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that.  I just thought it was not my kind of comedy...  And 
Noel Coleman took an age to do his lines.  In the end we 
had them written in big letters and he still couldn’t see 
them.  [He’s a] great old actor.  I think the guy who was 
running the floor at the time was getting really tetchy 
with him, and I was thinking “don’t get tetchy with him, 
he’s a ‘great,’ the guy’s a ‘great’...”

The scene’s recording was further complicated at 
one point, when Noel Coleman falls back onto the 
bed as the cat priest dies - on one take, the stiff 
cardboard hat he was wearing got pushed down 
sharply onto the bridge of the actor’s nose, causing 
a nasty cut that bled heavily.  Grant, Naylor and 
director Ed Bye had long been dissatisfied with the 
scene, and when Naylor and Bye spearheaded the 

remastering of series I a decade later, this sequence 
would become of the most heavily edited to try and 
achieve their desired vision.

This episode’s recording was also the first time 
Norman Lovett’s Holly was recorded in-vision on 
the on-set monitors.  A small black-clothed area 
was set-up behind the main sets, where Norman 
Lovett would sit costumed with a black polo neck, 
and Holly’s floating head appearance was born.  
The video feed from the Holly camera was filtered 
through a video clipping system, to get a pixelated 
effect over the image (despite Lovett’s objections).  
This effect was not achieved in post-production, but 
rather added in via the camera feed at each week’s 
recording, and as a result the pixelisation effect does 
vary from episode to episode in Series I.  For this 
first series, as Holly was never planned to be in-
vision, there wasn’t a dedicated camera assigned for 
him, further adding to the visual inconsistency.  

The Holly visuals here in “Waiting for God” are 
notably darker and higher contrast than the 
following episodes.   The re-imagining of Holly 
as a visual character would be expanded upon in 
the other series 1 recordings.  Although the large 
projection screen used in the Teaching Room set 

Behind The ScenesBehind The Scenes

Above:  Noel Coleman has his make-up touched up.
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Above:  Varying levels of blockiness - “Waiting for God” versus 
“Confidence and Paranoia”
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Above:  Eat your heart out George Lucas. How’s this for 
visual trickery?
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(and by extension, this episode’s Observation Room 
redress) was often used to show Holly in-vision, 
the sleeping quarters set had to make-do with 
Holly being optically overlaid in post-production, 
and even using that same video effect to place Holly 
in sets where there no monitors (a practice that 
would continue until at least series IV).  

Production designer Paul Montague had the 
opportunity this episode to showcase a bit more of 
the guts of the Red Dwarf spacecraft in this episode.  
Although Montague noted that he was happy 
with the dark and dusty look of the cat temple, 
co-writer Rob Grant quipped later that it looked 
“like a stock room with some cobwebs in it”.  John 
Pomphrey’s dark and moody red and blue lighting 
for the corridors outside the temple were more 
successful in creating some atmosphere.  The BBC 
Manchester Oxford Road studios lighting gantries 
were once again pressed into service to also double 
as the innards of the ship.  This practice would 
continue over the time of the show’s production in 

Behind The ScenesBehind The Scenes

Above:  I am your god! Well, in rehearsals at least.
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Above:  The BBC Manchester props team have fun with 
Rimmer’s Quagaar language translation guesswork.

Ph
ot

o©
 T

he
 P

ro
p 

St
or

e



1111

Manchester until the move to Shepperton, at which 
point more local industrial locations would be used 
for these sort of settings.

The props team were kept busy this episode, having 
to create golden doughnut headgear and giant golden 
sausages to adorn statues of Cloister.  The cat bible 
also featured bespoke illustrations of the cats god 
- while almost all of them bear a resemblance to 
Craig Charles, curiously the first looks more like 
Chris Barrie (complete with a hastily obscured ‘H’ 
on the forehead).

After burning himself on a cigarette in the previous 
episode’s disco flashback recording, Craig Charles 
would put himself in peril for the show once again 

- this time crashing through a metal grating in 

the supply pipe set and landing hard on his wrist.  

Fortunately for the production crew, Liverpool’s 

resident tough guy does all his own stunts, a fact 

that would be borne out in the next episode’s 

recording...  but more on that next issue.

The BBC visual effects team were tasked with using 

the Skutters fairly extensively in this episode, as 

they assist Rimmer decoding the obscure markings 

on the ‘alien’ pod.  The temperamental radio-

controlled robots were susceptible to interference 

from the studio metalwork and passing taxi radio 

transmissions, so controlling them was decidedly 

hit and miss.  In one notable incident during the 

recording of this episode, one of the Skutter’s started 

attacking Chris Barrie’s groin to the amusement of 

everyone else.  

For the second time in four episodes, the end credits 

are played around with - the scrolling text pausing 

as Rimmer exclaims “It’s a garbage pod!”.  This was  

a last-minute idea by Doug Naylor, who was always 

keen to make the credits more varied, something he 

and Rob Grant had previously employed on their 

radio show,  Son of Cliché.

“Waiting for God” would later be heavily referenced 

in the 2020 Red Dwarf special “The Promised Land”, 

which delved further into what happened to the cat 

species after their exodus from Red Dwarf.  The four 

cat bible illustrations originally created by the BBC 

graphics team for “Waiting for God” in 1987 were 

recreated for “The Promised Land” by designer 

Richard Wells (although not all of them would be 

properly seen on-screen).  

Finally, for anyone keeping track of the light tube 

above Lister’s bunk, this episode the light contains 

the text “Drunk”.  Good, eh?

Behind The ScenesBehind The Scenes

Above:  Frozen in time...

Below:  Heavenly.
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Behind The ScenesBehind The Scenes
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Above: Above:  Craig Charles and Chris Barrie marvel at the Skutters  Craig Charles and Chris Barrie marvel at the Skutters 
managing to hold a piece of paper for a few seconds.managing to hold a piece of paper for a few seconds.

Above:Above:  Foreshadowing for a story three decades later? Or a Foreshadowing for a story three decades later? Or a 
production error caught and corrected at the last second? production error caught and corrected at the last second? 
It’s the second option, come on now.It’s the second option, come on now.
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Above:Above:    Time to start ponying up the dough for Craig Time to start ponying up the dough for Craig 
Charles likeness rights permissions, three decades on!Charles likeness rights permissions, three decades on!
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“Waiting For God” wasn’t adapted directly into the  
first Red Dwarf novel, “Infinity Welcomes Careful 
Drivers”, but a lot of the concepts and mythos 
surrounding the cat species in this episode were 
heavily expanded upon in the novels.

An abandoned and desolate cat city is located in 
the bowels of Red Dwarf in Part Two, Chapter Five 
of the first Red Dwarf novel, Infinity Welcomes Careful 
Drivers, and the evolution of the cat species is 
detailed in Part Two, Chapter Six, interspersed with 
tales of how Holly passed the time for millennia.

Toward the end of chapter six, the reasons for 
the great war that divided the cats is detailed, and 
it’s a little different from the events presented in 
“Waiting for God”.

Gone is Lister’s plan of a hot dog and donut diner 
on Fiji being massaged into the cat’s idea of Heaven. 
The concept of Fiji being misremembered as 
Fuchal is instead replaced with planet Earth being 
mistakenly called Bearth, a planet that Cloister 
would lead catkind to where they can make their 
own home.  

The red-versus-blue cardboard hat reasoning for 
the war is also substituted with a slightly more 
believable yet equally idiotic squabble. Now, one 
tribe of cats believe the 
Father of Catkind is 
named Cloister - while 
the other cats believe 
exactly the same, 
except that his name is 
Clister. Lister’s laundry-
based star chart is also 
gone, as are the cat arks 
- in the novel, a truce 
is called, the cat tribes 

simply commandeer existing shuttles from Red 
Dwarf ’s docking bays, and both sides blast off into 
deep space in search of Cloister. Or Clister. 

As in the show, those too weak to travel on the 
shuttles are left behind, eventually leaving a cripple 
and an idiot to produce the Cat we all know and 
love. The cat priest of “Waiting for God” is not in 
the novel - but characteristics of him are instead 
presented in the Cat’s father, described here as “a 
deeply religious Cat who was consistently reciting 
the seven Cat Commandments”. No eating his own 
feet here.

The Red Dwarf Omnibus reprinted the first and 
second novels together, and these brief reimaginings 
of “Waiting for God” remained virtually unchanged 
in the reprinted version, save for Holly’s reading 
material being updated from “Kevin Keegan’s 
Football - It’s A Funny Old Game”, to “Joe Klumpp’s  
Zero Gee Football - It’s A Funny Old Game”.

The Red Dwarf Smegazine would further use the 
novel’s interpretation of the cat war in Volume 2’s 
three part story, “Lister The God”, written and 
drawn by Nigel Kitching - which would also go 
on to introduce the idea of the cats worshipping 
Rimmer as a god, over two decades before “The 
Promised Land”...

Adaptations/Other MediaAdaptations/Other Media
“If a job’s worth doing, it’s worth doing well. 

If it’s not worth doing, give it to Rimmer.”

Above:  Nigel Kitching illustrates the cat war for the Red Dwarf Smegazine in 1993.
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In 1997, “Waiting for God” (and the rest of the 
episodes in series I, II and III) were remastered to 
aid selling the show to overseas TV markets, and 
to also be sold as new product domestically and 
internationally.

The soundtracks were remixed, the picture was 
digitally transferred, re-graded, and a ‘film-effect’ a-la  
Series VII was applied to the old fuzzy videotaped 
images. A new title sequence is in place, mashing up 
the early series 2001: A Space Odyssey-esque titles 
with the montage style from Series III. Director Ed 
Bye and co-creator/writer Doug Naylor also took 
this opportunity to unleash a slew of tweaks, edits, 
adjustments, new visual effects to the old shows - 
some changes were successful, others questionable, 
and the established fanbase’s backlash at the time 
undeniable. 

As is standard for the Series I and II episodes, moving 
starscapes are added to the bunkroom window 
whenever static shots allow, and CGI replaces the 

original model shots at every opportunity. New 
groovy, funky library music has been added to the 
Cat’s big entrance, along with ‘whoosh’ noises and 
some slightly tightened editing.  The library track 
used now is ‘Godfather of Soul’ by Steve Jeffries. 
(Carlin 233, Track 7, from http://www.kpm.co.uk/).

Computer scanning and tech ambiance effects have 
been added in the drive room as Holly scans the UO.  
Rimmer’s arrival run into the bunk room has been 
tightened to allow for a new model shot. Newly 
recorded Norman Lovett footage as Holly saying 
“Yes Dave” replaces a wide shot of the observation 
room, and a door effect is added to the, uh... door.  
Echoey effects are added to the interior of the 
Observation Room as well, and as Lister adds more 
dust to the pod, we are treated to a rare instance of 
a few extra unused seconds of footage, as the shot 
was trimmed earlier in the original.  The music cue 
under Rimmer’s tortured punctuation narration is 
also badly replaced with two spliced together pieces 
of other Howard Goodall cues. 

Adaptations/Other MediaAdaptations/Other Media
“Yeah, I was thinking of packing it in, it’s 

turning me into something I don’t like. I’m 
not a moaner by nature, you know.”

“No, by nature, you’re a toaster.”

Above:  New Norman Lovett footage and dialogue are present

Ph
ot

o©
 G

ra
nt

 N
ay

lo
r P

ro
du

ct
io

ns
 - 

Th
e 

Bo
dy

sn
at

ch
er

 C
ol

lec
tio

n

Above:  One of several new shots featuring artwork by artist 
Mark Wilkinson.
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Adaptations/Other MediaAdaptations/Other Media

Lister’s snoring while asleep in the bunkroom has 
been made louder, and in the same scene, footage 
from an alternate take is used to keep Rimmer’s 
arms folded, thereby fixing a continuity error from 
the original. The drive room vending machine gains 
some new noises, and more new Norman Lovett 
footage replaces the original ‘cat history exposition’ 
lines (but the dialogue itself remains as originally 
scripted). Artist Mark Wilkinson created new 
artwork to replace the original cat bible art, and also 
created a version of the star chart. Remastered VHS 
cover art from Series I Byte 2 (also by Wilkinson) 
is re-purposed to show the cat shuttles leaving Red 
Dwarf. 

Back at the Observation Room, lots of dialogue is 

trimmed from the start of the scene, with references 
to the cats religious rules removed, as has a Lister 
line about his laundry. New servo noises for the 
Skutters are added throughout though.  As Lister 
drives his spacebike through the ship searching 
for the Cat, new engine noises are added, original 
background music removed, and a new sound of a 
horn added. 

The final part of the episode in the cat priest’s 
chamber has undergone a lot of editing, as Doug 
Naylor and Ed Bye try to rework the ten year old 
footage into something with more gravitas and 
pathos than originally shot.  And to be fair, it does 
help add a bit of seriousness to the scene compared 
to the original, even if all the cuts do make the pacing 
a bit quicker than is ideal.  

First, as Lister heads deeper into the bowels of the 
ship, new background effects and deeper engine 
noises are evident. The scene where Lister falls 
through the grating is now moved up earlier in the 
sequence, and louder crashing sounds are added to 
his fall through the grate. 

The initial scene in the Cat Priest’s chamber now 
starts later, which it’s beginning a little abridged, and 
is joined with the second chamber scene to create 

Above:  An alternate take of Chris Barrie thumbing his nips.
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Above:  More of Mark Wilkinson’s new artwork for the cat bible illustrations.
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Adaptations/Other MediaAdaptations/Other Media
one longer moment.  The Hammond organ-esque 
music has now been replaced entirely with sadder, 
slower library music added. The track is ‘Winter 
Returns’ by Chris Elliott. (Chappell 198, Track 3, 
from http://www.unippm.co.uk/).  Lister approaching 
the chamber, and seeing the statue with the golden 
donut and sausage has been removed. 

The sequence has had lots of dialogue trims too - 
Cat’s flippant “I don’t care” to the priest and some 
other lines around that moment  are gone.  A bigger 
echo is added to Lister’s entrance, with a new 
door opening sound effect, and the original organ 
music removed.  The priest’s “I failed you” dialogue 
is  removed before his explanation of the Cat’s 
parents whereabouts.   The scene also ends sooner, 
removing Cat’s ‘wandering feet’ dialogue to end on a 
more sombre note.   The sequence is topped with a 
new shot of the priest’s ashes canister being ejected 
into space is added (a horizontally flipped shot of 
McIntyre’s canister from the remastered version of 
“The End”).  New library music is also used over this 
sequence - ‘Abandoned’ by Chris Elliott. (Chappell 
198, Track 6, via http://www.unippm.co.uk/)

The last edits to the episode are new pod opening 

sounds, and echo added to Rimmer’s “It’s a smegging 
garbage pod!” line in the end credits. 

As with the other remastered episodes, the newly 
colour-graded picture really does help make the 
original video stand out compared to the very, 
monochrome-feeling original footage - but as 
before, the film effect that has been added is less 
successful, and doesn’t really help the old video 
footage.  The faux wide-screen of all the remastered 
versions is present and correct here, but as with 
the other remastered episodes, full-screen versions 
were made available to broadcasters upon request.

And yet again, no badly blue-screened Skutters 
this time!  Guess they must have been wearing the 
wrong coloured hat...

Above:  Noel Coleman unwittingly predicts the fan reaction 
to Red Dwarf Remastered a decade early.
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Above:  A re-used and horizontally flipped shot of McIntyre’s 
ashes cannister is re-purposed to show the Cat Priest’s 
remains leaving Red Dwarf.
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Holly was the sentient, 
10th-generation AI       
hologrammatic computer aboard 
the Jupiter Mining Corporation mining ship 
Red Dwarf.  Holly was in charge of monitoring and 
maintaining ship board functions, although he would 
frequently leave more standard and mundane tasks 
to be managed by the non-sentient on-board JMC 
computer.  He appeared mainly aboard the shipboard 
monitors and screens, he could also project himself 
onto walls, rove around the ship on mobile monitor 
screens, download himself into portable watches to 

be worn by crew members off-
ship, and also display his form on 

mechanoids built-in monitors.  While 
off-ship, Holly was also capable of auto-piloting the 
Red Dwarf support craft such as Starbugs and Blue 
Midgets, and could interface (or ‘handshake’) with 
other starship or space station docking systems.

Originally designed as vastly intelligent,  Holly had 
an intelligence quotient of 6000 (which he proudly 
claimed was the same as 6000 PE teachers).  
Appearing to the crew on monitors as a disembodied 

“I’m not a combination of the Speaking “I’m not a combination of the Speaking 
Clock, Moss Bros, and Teasey Weasy.”Clock, Moss Bros, and Teasey Weasy.”

C h a r a c t e r  S p o t l i g h tC h a r a c t e r  S p o t l i g h t
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head on a black backdrop,  at his creation Holly was 
allowed to choose his own face.  Taking the form of 
a balding middle-aged Caucasian male, Holly claimed 
he chose that visage as it was the face of the most 
prolific lover who ever lived (Holly was not without 
his vanity though, on one occasion simulating a toupee 
on top of his head to hopefully impress the survivors 
of the crashed Nova 5).  In addition to his interaction 
with the Red Dwarf crew, Holly was also in limited 
contact with the artificial intelligences running other 
Space Corps starships - he was very proud of the 

fact he was taking part 
in a long distance chess 
game with Gordon, 
the more-advanced 
computer aboard the SS 
Scott Fitzgerald.

When a radiation leak 
occurred aboard Red 
Dwarf, Holly sealed off 
as much of the ship as 

he could and headed the ship away from humanity 
to avoid nuclear contamination.  Third technician 
David Lister remained frozen in stasis at this time, 
and Lister’s pet cat Frankenstein (the reason for his 
stay in stasis) was sealed in the cargo hold.  Holly’s 
sensors could not penetrate the cargo decks, and 
so while Lister slumbered, and the cat race evolved, 
Holly remained alone for three million years.  Holly’s 
sentience was his own worst enemy here, and the 
vast amount of solitude whittled at his sanity and his 
IQ, and he developed computer senility.

Holly released Lister from stasis once the radiation 
had reached safe levels, and with Rimmer revived as a 
hologram, Holly finally had some company again.  The 
Red Dwarf had been accelerating constantly for three 
million years, and the diminished Holly found himself 
trying to steer a ship that was now going faster than 
the speed of light.  Still, Holly had enough of his wits 
about him to cope, and even explain in layman’s terms 
why the crew were experiencing ‘echoes’ of the 
future as a result of the lightspeed travel.  He also still 
retained enough knowledge and skills to translate the 
cat species ‘written’ language of smells so that Lister 
could read the Cat Bible.  

Despite Holly’s importance in running the ship and 
generating Rimmer’s hologram, he still encountered 
scorn from Rimmer at every turn.  Holly would find 
small ways to get his own back, for example, by giving 
Rimmer incorrect haircuts.  When Rimmer’s graphics 
were briefly corrupted, Holly replaced Rimmer’s arm 
with Petersen’s, and it began to attack Rimmer of its 
own accord.  Holly took his time refreshing Rimmer’s 
image from a back-up, and enjoyed Rimmer’s pleas 
for help.  

Lister was much more respectful of Holly, and 
Holly was pleased to help Lister (especially if 
it inconvenienced Rimmer, such as when they 
discovered an old Red Dwarf garbage pod drifting in 
space, and convinced Rimmer it was of alien origin).  
Holly got on well enough with Lister that he enjoyed 

C h a r a c t e r  S p o t l i g h tC h a r a c t e r  S p o t l i g h t

Above:  April fool.
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Above:  The mobile monitor.
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Above:  Holly’s boot-up screen.
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joking with him, and pulled the occasional April Fools 
prank, like convincing Lister that the North Western 
Electricity Board were after him for non-payment of a 
bill (The April Fool’s prank was pulled in November - 
but as Holly noted, who could wait six months with a 
red hot jape like that under their belt?).  Holly further 
aided Lister when Lister’s attempt to gift Rimmer 
memories of a relationship backfired.  Holly helped 
erase everyone’s memories of the incident, and even 
recorded a warning message on the black box (that 
everyone subsequently ignored… oh well).

Holly’s intellect continued to slowly dwindle, and 
he would occasionally put the crew in jeopardy, by 
forgetting to warn them about asteroid collisions, or 
getting Lister electrocuted due to bad repair advice.  
In an effort to make Rimmer, Lister and the Cat 
appreciate him more, Holly staged an elaborate prank 
on the crew, pretending to be replaced by Red Dwarf ’s 
fictitious back-up computer Queeg.  Masquerading 
as Queeg, Holly made the crew follow all the rules 
and regulations that the company would still expect 
of them, and managed to win the crew back around.  

C h a r a c t e r  S p o t l i g h tC h a r a c t e r  S p o t l i g h t

Above:  Given the context, I don’t think that this qualifies as blackface.
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Above:  Dancing with the man in the mirror, asking him to change his face.
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They weren’t too happy with the revelation of Holly’s 
“April, May, June, July and August Fool” prank though.

Holly still had enough technical know-how to develop 
a new method of space travel - the Holly Hop Drive.  
Envisioned to instantly transport the Red Dwarf back 
to Earth, Holly’s self-proclaimed blind spot with 
the number ‘7’ meant that the Hop Drive instead 
transported them to a female-dominated parallel 
world.  Here, Holly met his female equivalent Hilly, and 
the two fell in love.  It was certainly a more successful 
romance than Holly’s previous relationship with a 
Sinclair ZX81, which he’d pursued despite being told 
she was cheap, stupid, and wouldn’t load.  The crew 
briefly returned to this parallel reality to give Lister’s 
newborn (but rapidly aging) twins Jim and Bexley to 
Deb Lister to raise them.  Upon returning to his own 
reality, Holly opted to change his face to that of Hilly’s, 
so he could remember her.

Holly’s lax attitude to astro-navigation and ship 
maintenance continued.  She mistook five specks 
of grit on the scanner-scope to be five black holes, 
leading the crew on a perilous journey that ended 
up marooning Lister and Rimmer on an ice moon.  
In her defence, the grit and the readouts for black 
holes looked very similar.  Later, when a Skutter went 
insane and rewired parts of the ship, Lister and the 
Cat accidentally triggered Red Dwarf ’s self-destruct 
sequence.  While the crew frantically tried to trouble-
shoot the situation with a mind-swap, Holly neglected 
to inform them that the self-destruct warning system 
wasn’t actually wired to any bomb, as she’d got rid of 

it ages ago.   

When the crew encountered a ship with DNA 
manipulation technology, both Kryten and Holly 
managed to work out how to use the machine with 
enough success that they stopped buggering about 
with it after they undid all the chaos they’d caused.  
Further chaos ensued when the ship encountered an 
ion storm that further damaged Holly’s faculties, and 
left able to count only by banging her head on the 
screen.  Kryten’s 
attempt to 
repair the 
damage and 
restore Holly’s 
intellect was 
a dramatic 
success, more 
than doubling 
her original IQ 
to 12000.  It was 
less successful 
in that the 
e x p e r i m e n t 
also revived the 
Talkie Toaster.  
A much more 
dramatic side effect was a substantial reduction of 
Holly’s run-time, leaving with literally minutes to live.  
Fortunately, the plugging of a nearby white-hole that 
was spewing time into the universe effectively undid 
Kryten’s experiment, and the effects of the ion storm.

Holly accompanied the crew to the undersea wreck 
of the SSS Esperanto on an ocean world.  She managed 
to save the day by snapping the crew out of a despair-
squid induced hallucination, after getting Kryten to 
release a canister of lithium carbonate.  She further 
saved the crew by dispensing limpet mines from 
the submerged Starbug, and blowing up the despair 
squid.  Unfortunately for Holly, Kryten’s rebelling 
nanobot repair system took this opportunity to make 
a nanobotically small version of Red Dwarf to go and 
explore space with, and left the remaining mass of the 
ship as a small planetoid near the ocean planet.  The 
nanobots reset Holly’s core program (and therefore 
returned her face to it’s male original), before deciding 

C h a r a c t e r  S p o t l i g h tC h a r a c t e r  S p o t l i g h t

Above:  Holly embraces a new need for conditioner.
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Above:  Holly smartens up a bit!
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they didn’t need Holly, and abandoned him on the 
Red Dwarf planetoid.  The Dwarfers pursued the 
nanobots, assuming that Red Dwarf itself had been 
stolen, and so once again, Holly was left alone.  

Several hundred years later, Lister and the crew 
eventually did make their way back to the ocean 
world and the Red Dwarf planetoid.  Upon finding 
Holly, it was his suggestion to scan Starbug internally 
for the nanobots that helped locate the thieving little 
sods.  Kryten’s nanobots subsequently reconstructed 
Red Dwarf, but in doing so they also resurrected it’s 
crew, and placed a fully functioning version of Holly 
in the ship thus relegating the original Holly to living 
in Lister’s wristwatch.  Holly remained in this state 
until the newly revived crew abandoned Red Dwarf, 

fearing that the ship 
would be destroyed 
by a corrosive virus.  
Lister and the others 
managed to prevent 
and reverse the 

ship’s destruction, 
and 

reinstate the older version of Holly into the ship’s 
mainframe.

Holly’s tenure 
back as the ship’s 
computer lasted 
a further nine 
years or so, until 
a bath that Lister 
had left running 
s o m e w h e r e 
eventually led to 
a flood that took 
Holly offline.  Poor 
old Holly remained 
offline for over a 
decade until Lister 
located a back-up 
disc that the crew 
were able to use to 

reboot Holly.  This initial reboot set Holly back 
to his defaults, and he had no memory of Lister 
or the rest of the crew.  Upon realising that 
Red Dwarf was now pretty much irrelevant 
and served no further purpose, Holly began 
to follow his programming to dispose of the 
ship by destroying it.  Lister and the others 
fled in a Starbug, but while off-ship managed to 
convince Holly to re-upload his memories from 
storage, and reinstate his original personality.  

C h a r a c t e r  S p o t l i g h tC h a r a c t e r  S p o t l i g h t

Above:  Holly, offlined after a massive onbaord flood.
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Above:  Holly is found after even more centuries of solitude.
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Above:  Holly’s compact back-up disc.
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C h a r a c t e r  S p o t l i g h tC h a r a c t e r  S p o t l i g h t

“You’re “You’re 
a total a total 

smeghead, smeghead, 
aren’t you aren’t you 
Rimmer?”Rimmer?”

Holly returned the favour by Holly returned the favour by 
helpfully blowing up the moon helpfully blowing up the moon 
that that StarbugStarbug was stranded on,  was stranded on, 
sending the crew careening through sending the crew careening through 
space ready for Holly to rendezvous space ready for Holly to rendezvous 
with them and save them.  He was with them and save them.  He was 
back - kicking bottom or what?back - kicking bottom or what?
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You Can You Can 
Never GoNever Go

Home Home AgainAgain
Let’s flag down a black 
cab and head for Real 
Street here.  The crew 
of the good ship Red 
Dwarf could have 
made it back to Earth 
properly on several 
occasions, but the 
main reason they 
haven’t is because 
well… it would be the 
end of the show.  But 
who cares, let’s soldier 
on.

Of course, only Lister is 
trying to get back to Earth 
really. Rimmer hails from the 
Jovian moon of Io, Kryten was 
constructed off-Earth (but had 
seen it in photographs), and the 
Cat was born on Red Dwarf - so 
it’s a very one-sided quest. 

In “Future Echoes”, the very 
second episode, the ship breaks 
the light speed barrier and so is 
already hurtling towards Earth at 
a faster speed than it was moving 
away.  Lister states that it’ll take 
“4000 years just to turn around”.  
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This likely isn’t a literal figure, more likely is 
that the ship is travelling so fast that in turning 
around it would cover the equivalent distance 
that would be travelled in 4000 years at the 
ship’s regular cruising speed.  Of course, if the 
ship could have stayed above light speed, they 
surely would have got home much quicker.  
Being a clapped out mining vessel, Red Dwarf 
was never designed to reach those speeds let 
alone maintain them, so it’s understandable 
that this wasn’t a viable option.  It does go 
some way to explaining why Lister and the 
others start meeting more of humanity as 
the show goes on.  Civilisation crept out 
into deep space as Red Dwarf continued its 
journey, so it makes sense that moving back 
to Earth at light-speed even for a limited time 
would shave off a decent amount of distance, 
and bring them into quicker contact with the 
fringes of humanity.  

The crew discovered a stasis leak on Red 
Dwarf in the Series II episode, er..  “Stasis 
Leak”.  This allowed Lister, Rimmer and the 
Cat to travel back to a pre-accident Red 
Dwarf, which was currently docked above the 
Jovian moon Ganymede.  At this point, Lister 
and the others could have stayed in the past 
on Ganymede, and found some other way to 
get back to Earth, but they opted instead to 
return back to the present day Red Dwarf.  

The next big innovation that potentially 
could have got the crew home is Holly’s 
groundbreaking Hop Drive, from Series II’s 
“Parallel Universe”.  The drive definitely 
worked in some fashion despite Holly’s blind 
spot with the number seven.  If they’d applied 

some further R&D to it, it could perhaps have 
gotten the crew home instead of dumping 
them into parallel universes.  

Another riskier proposition for returning 
home would have been to use the mutated 
developing fluid from Series III’s “Timeslides”.  
This mutation allowed the crew to step into 
photographs and essentially time travel, but 
only within the existing frame of the photo.  If 
they had a picture of the entire planet of Earth, 
and projected the image onto the landing bay 
wall, could they have flown a Starbug through 
it and got home that way? Maybe… but if the 
Earth moved out of frame, it could be lethal.  
So, uh... maybe not.  Better to use it to try and 
alter history instead.

In Series IV’s “Meltdown”, Kryten’s discovery 
of the Matter Paddle in Red Dwarf ’s research 
labs gave the Dwarfers an excellent option 
of getting back to Earth.  The supposed 
teleportation range on the device was 500,000 
light years which is twice as wide as the Milky 
Way galaxy.  At a constant acceleration over 
three million years, it’s highly likely that Red 
Dwarf had managed to leave the Milky Way 
galaxy entirely, but even so the crew could 
still have returned to Earth even if it required 
multiple hops.  This would hinge on there 
being enough S3 planets with breathable 
atmospheres per teleport - but even without 
that, Lister and the Cat had access to 
spacesuits anyway… 

Series V’s “The Inquisitor” offered another 
possibility to return home, when Lister took 
possession of the eponymous villain’s time 
gauntlet.  With Kryten’s help, the two had 
decoded the gauntlet’s controls, and as the 
gauntlet offered travel across all of space and 
time, Lister could have gotten home that way.  
True, he wouldn’t have had Kryten, Rimmer, 
or the Cat with him, and he would never have 
existed when he arrived back home, which 
would have been an administrative nightmare.  Ph
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So, maybe not.  Better to use it 
to try and alter history instead.  

Hmm, deja vu.

The biggest option to return to Earth 
was presented with the discovery of the 

prototype Time Drive from the SS Centauri in 
Series VI’s “Out Of Time” and Series VII’s “Tikka 
To Ride”.  When first found, it only allowed the 
Dwarfers to travel in time and not space, but 
following some dicking about with their future 
selves and some paradox creation, the crew 
ended up with a version of the time drive that 
could travel in both time and space.  Kryten 
accidentally sent the crew to Dallas of 1963 at 

first, but Lister eventually used the drive to save 
Starbug’s curry supplies from an on-board flood, 

and later to drop off his infant self in the Aigburth 
Arms in 2155.  At this point the Dwarfers could have 
easily used the Time Drive to simply go back to Earth 

at any given point in time.  Kryten could even have 
gone back to a week last Tuesday, when he had 
done all the laundry, and watched TV with the 
others.  They could even have used the Time 
Drive to go back to when they lost Red Dwarf 

and stop that event from happening… but then 
they wouldn’t have located the Time Drive and OH 

MY GOD I’VE GONE CROSS-EYED.  

By the time the Dwarfers found themselves on the 
nanobotically reconstructed Red Dwarf, the Time Drive 
had presumably been destroyed along with their long-
suffering Starbug.  Series VIII didn’t provide a great deal of 
opportunity for the crew to get back to Earth, although 

if they had maybe used the Time Wand effectively, they 
could possibly have used it to speed up the journey home.  

But instead they used it to turn birds back into dinosaurs.  
Oh well.

The next chance the crew had to return home was when Kryten mis-
constructed a rejuvenation shower, 
and it transported the crew back 
in time and space to England in 
the year 23.  Would it have been 
possible to fiddle about further 

with the shower to take them back 
to the Earth of the present? Maybe.  
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Perhaps they thought it was too risky - the 
machine certainly didn’t look sturdy.

Series XI’s “Twentica” saw the crew come 
into the possession of the Casket of Cronus, 
a device that the villainous Exponoids used to 
travel back in time and space to Earth of the 
20th century and bugger about with history.  
The Red Dwarf crew managed to stop this 
alteration of history by apparently buggering 
about with history even more, but whatever 
they did didn’t do much damage to their present 
- although why they didn’t use the opportunity 
to return to the Earth of their present isn’t 
known (it is though - see the first paragraph of 
this very article).

Outside of the televised show, the first 
Red Dwarf novel “Infinity Welcomes Careful 
Drivers” also featured an option to allow 
Lister and his crew-mates to get back to Earth 
- the crashed starship Nova 5.  Equipped with 
Duality Jump engines, the salvaged and repaired 
ship was fuelled and ready to go to get the 
Dwarfers home within three months - it was 
only their accidental addiction to the video 
game ‘Better Than Life’ that prevented them 
from using the ship.  Presumably the Nova 5 
still exists in some form aboard the abandoned 
Red Dwarf ’s of “Last Human” and “Backwards” 
- but it seems the crews of both novels will 
never get back to their original ships to use 
it.  Not that it would have been of much use 
getting back to Earth anyway - Earth was gone.  

In the “Better Than Life” novel, Earth was 
revealed to have been used as a planet-sized 
dumping ground, and a vast methane explosion 
had launched the planet out of it’s solar 
system.  Lister and the crew chanced upon the 
forgotten world, and Lister ended up spending 
decades living alone there with only mutated 
cockroaches for company.  Within the universe 
of the Red Dwarf novels it truly seems that 
there is no Earth to return to.   

So there we have it - the crew have had 
numerous opportunities to get back to their 
Earth (and that’s not to mention the other 
chances they’ve had to stay on Earth’s of other 
dimensions similar to their original).  Will 
Lister ever properly end up back on Earth, 
and for good? Probably not.  Although Series 
VIII’s abandoned final episode script was called 
“Earth”, and featured the Dwarfers actually 
getting back to Earth and causing carnage doing 
it… so anything could happen, but one things 
for certain - both Lister and his homeworld will 
have changed forever since he left. Sometimes 
the old sayings are true.  

You can never go home.
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Actor Spotlight - Norman LovettActor Spotlight - Norman Lovett

Personal Life

Norman Lovett was born on October 31st, 1946, 
in Windsor, Berkshire.  Lovett was into his thirties 
before he decided to make a move into performing 
stand-up comedy. 

He is married to fellow actor and European Gallery 
Director of London’s Maddox Gallery, Fi Lovett, and 
they live in Kingston Upon Thames. They have been 
married since 1989, and are parents to two daughters 
- Lily and Kitty, who both also act.

Career

Lovett’s early stand-up 
incorporated more musical 
comedy, and he performed often 
with a guitar. He would open for 
bands at music gigs, and cites 
supporting the Clash as a career 
highlight.  Over time, he moved 
away from the musical side of 

things into more traditional (and 
dead-pan) stand-up, performing regularly at the Comedy Store in London.  Opportunities soon arose with 
small roles on radio and television.

Lovett’s early television appearances include a stand-up performance on Pyjamarama in 1983, and he would 
go on to feature in a small role in Paul Jackson’s The Young Ones in the episode “Summer Holiday”.  He would 
further work with The Young Ones star Rik Mayall in sketches for Channel 
4 music series The Tube. He would work with producer Paul Jackson again 
on Happy Families, and held a supporting role in two series of Ruby Wax’s 
Don’t Miss Wax.

In 1986 Lovett auditioned for the role of Rimmer in Red Dwarf, but the 
production team thought he would suit the role of Holly better. Lovett 
campaigned for the role to be on-screen rather than voice-over only, and 
the iconic image of Holly’s face against the black backdrop was born.  Lovett 
portrayed Holly for Red Dwarf ’s first two series, before leaving in 1989 due 
to a dispute with producer Paul Jackson. 

In 1989, Lovett wrote and starred in his own BBC2 sitcom pilot I, Lovett.  
This surreal sitcom starred Lovett as eccentric inventor, and was picked up 
for a further six episodes in 1993. Further television appearances include 

Above: Lovett alongside Jools 
Holland and Rik Mayall in The Tube
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Above: An early gig
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Edgar Wright’s Paramount Comedy Channel sitcom “Asylum” in 1996, and also in Bill Bailey’s sketch show, 

“Is It Bill Bailey?” in 1998.   Lovett has made a number of other acting appearances such as the Ghost of 

Christmas Past in Scrooge: A Christmas Sarah, Mr. Follett in The History of Tom Jones, and appearances in BBC 

sitcoms Keeping Up Appearances and Rab C. Nesbitt. He also appeared in episodes of The Bill, and an episode 

of EastEnders.  A film appearance occured with The Criminal, and he also appeared in BBC docudrama Seven 

Wonders of the Industrial World as William Farr. 

Lovett returned to the role of Holly for the entirety of Red Dwarf VIII in 

1999 after almost a decade’s absence, but further misunderstandings and 

scheduling confusion with the production team meant that Lovett would 

not return for Red Dwarf: Back to Earth, Red Dwarf X or XI.

From 2014 through 2018, Lovett was one of the main cast members 

in Lucy Beaumont’s  BBC Radio 4 comedy To Hull and Back, starring 

alongside Maureen Lipman.
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Official Website:
 https://www.normanlovett.com/
Official Twitter: 
 https://twitter.com/normanlovett1
Internet Movie Database page: 
 https://www.imdb.com/name/nm0522686/

Above: As Doctor Lovett in Asylum
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Above: Wax and Lovett (right).
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Actor Spotlight - Hattie HayridgeActor Spotlight - Hattie Hayridge

Personal Life

Harriet ‘Hattie’ Hayridge was born on 17 December, 

1959 in Middlesex, England - her mother had been 

told she had appendicitis, so Hayridge’s arrival was a 

surprise to all concerned.  She now lives in London.

Career

After completing school, she began working in the civil 

service at Her Majesty’s Stationary Office.  Bored in 

that job, Hayridge moved on to study at the University 

of Sussex.   A bad day of temping work and a few 

drinks prompted her to get up on stage during an 

open mike night in a club in 1986, and she improvised 

a riff about her life as a secretary.   This would lead to 

her first stand-up comedy gig at The Comedy Store.  

Hayridge continued attending open mike spots and 

comedy gigs throughout 1986, including a stint at the 

Edinburgh Festival, and was awarded runner-up at the Hackney Empire New Act of the Year show in 1987.

An appearance on Friday Night Live brought her to the attention of Red Dwarf executive producer Paul 

Jackson, leading to Hayridge’s first appearance on the show as Hilly.  When Norman Lovett declined to 

return to the show for Red Dwarf III, Hayridge auditioned for the now vacant 

role of Holly and got it.  She would remain as Holly for Red Dwarf IV and 

Red Dwarf V, at which point the Holly character was written out of the 

show.   Hayridge did play Holly again for the Red Dwarf Beat The Geek DVD, 

and although Holly would return in Red Dwarf XII, Lovett would resume the 

role at that point.   

Hayridge’s television appearances have regularly been on panel shows and 

stand-up shows including Just For Laughs, That’s Show Business, a Celebrity 

Squares revivial with Bob Monkhouse, Have I Got News For You, and Space 

Cadets with William Shatner.   Hayridge also performed a set on American 

TV on The Late Late Show,  hosted by Red Dwarf alumni Craig Ferguson.  She 
Above: Hayridge performing in 
1987’s Hackney Empire New Act of 
the Year
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has appeared in sketch shows Alter Ego and It’s Kevin, performing a variety 

of characters.  Hayridge also appeared on Stewart Lee’s Alternative Comedy 

Experience.   In 2010 Hayridge competed in Celebrity Mastermind, winning her 

episode with the specialist subject ‘The Cold War’.

Hayridge’s acting roles have included an appearance in Jonathan Creek, 

and guest-starring alongside Craig Charles in the cult sci-fi series LEXX.   

She has also appeared in the Ben Miller film, Huge, and the comedy 

SuperBob.   

As a writer, she has written material for Rory Bremner, Jasper Carrot 

and Lee Evans, and toured alongside alongside such names as Alexei 

Sayle, and jazz musician Ian Shaw.   She co-headlined a comedy tour with 

Norman Lovett, and also starred in the UK version of US touring improv 

show Totally Looped.   She still regularly makes convention appearances.   

and continues to tour and perform stand-up comedy around the world.
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Official Website:
 https://www.hattiehayridge.com/
Internet Movie Database page: 
 https://www.imdb.com/name/nm0371593/

Above: Cameo’ing with Craig Charles in 
another cult sci-fi show - LEXX.
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Above: Hayridge (maybe consoling Eddie 
Izzard about his sacking as Red Dwarf’s 
warm up man) in Ben Miller’s “Huge”.

Above: Strike a light, she’s a genius.
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Waiting forWaiting for  
Waiting for GodWaiting for God

Let me 
tell you
something 
that will 
probably stun 
you rigid: “Waiting for God” 
is the best episode of Red Dwarf.

Let me rephrase that.  It’s not the best 
episode of Red Dwarf - but it certainly 
deserves to be held in higher regard.  

“Waiting for God” has somehow managed 
to get progressively less popular over time, 
like democracy or James Corden.  Back in 
1992, readers of the Red Dwarf Smegazine 
voted it the 27th best episode out of 
30, placing it above Series I bedfellows 
“Confidence and Paranoia” and “Balance of 
Power”.  After Series VI, in the first Better 

Than Life poll, it scraped in at number 35, 
beaten only by “Meltdown”.  And in 1997, 
post-Series VII (we’re outside the Grant 
Naylor Bubble here, folks), it ranked as 
The Worst Episode.  

Hang on, you say, what about Series VIII? 
Did that notoriously, um, divisive series 
not shake up the rankings a bit? To quote 
Lister, Kryten and the Cat at the end of 
“Terrorform”: No.  The voters responsible 
for the 1999 Better Than Life poll decided 
that poor “Waiting for God” remained 
bottom of the heap, i.e.  better than “Pete 

Words by James Roberts
Illustration by Kris Carter



Part 1” and - let me check my notes - “Pete 
Part 2”.

Even the 20th Anniversary poll conducted by 
those hip young gunslingers over at Ganymede 
& Titan saw “Waiting For God” under-perform: 
it achieved the dubious honour of being the 
only Grant Naylor episode to rank outside of 
the hallowed Top 36, losing out to “Cassandra” 
(who I’m sure would have seen it coming).  

I’ll suggest two reasons why this particular 
episode has been so consistently and unfairly 
maligned over the years: a doughnut hat and a 
giant polystyrene sausage, i.e.  the two props 
which Lister has to hand when he discovers 
the cat priest near the episode’s end.  I suspect 
that for many fans, that one scene (which, yes, 
okay, looks a bit cheap and ludicrous) has 
come to define the entire episode.  And yet it 
happens a full 24 minutes into proceedings, by 
which point we’ve been treated to some of the 
show’s finest Rimmer/Lister interactions.  

So come on, let’s (re)evaluate “Waiting for 
God”.   

As befits the title - a spin on Beckett’s Waiting 
for Godot (itself billed as a tragicomedy) - the 
fourth episode of Season I is one of Red Dwarf ’s 
most existential outings.  It’s a meditation on 
faith - of both the religious and the scientific 
variety - but with lots of laughs along the way.  
And there are laughs - the first scene alone 
contains Rimmer’s roast beef speech (“If 
you ate roast beef 11 times in your life, one 
would hardly say that person constantly eats 
roast beef.  No, it would be a rare, nay freak 
occurrence.”).  There are even jokes layered 
over scene transition shots: a standard exterior 
fly-by is enlivened by Rimmer dictating his 
thoughts on the discovery of the ‘alien’ pod, 
complete with an incontinence of commas.  

But before I get lost in the minutiae, let’s 
put this episode in context.  Series I starts 
from nothing.  New show, new characters, 

new everything.  Grant Naylor have to build 
upwards and outwards fast, establishing place, 
people, motivation and stakes.  As such, every 
episode does something to give breadth, depth 
and purpose to the Red Dwarf Universe.  
“Waiting for God” excels in this regard, doing 
three things extremely well.  Firstly, it expands 
on the history of felis sapiens, explaining where 
all the cat people went and introducing a feline 
theology with Cloister/Clister/Lister at its 
centre.  Secondly - and as we shall explore a 
little more below - it further establishes just 
how much Rimmer and Lister can’t stand each 
other.  

The third thing it does well is stick two fingers 
up at convention, specifically science fiction 
convention.  As Lister says to an excited 
Rimmer in response to news of another 
unidentified object, “They’re always rocks [...] 
There’s nothing out there.  There’s nobody out 
there.  No alien monsters, no Zargon warships, 
no beautiful blondes with beehive hairdos who 
say ‘show me some more of this Earth thing 
called kissing’.  There’s just you, me, the Cat, 
and a load of floating smegging rocks.” 

This is the No Aliens rule laid bare, but more 
than that, it is a remarkable (and remarkably 
direct) statement of intent.  Thanks largely to 
its early 90s heyday, Red Dwarf as it exists in the 
popular imagination is a laddish, knockabout 
sitcom, all “smeg!” and curry monsters.  It’s 
easy to forget that in the early days it was a 
decidedly alternative, almost edgy, proposition: 
a BBC2 cult hit in the tradition of the Young 
Ones that was proudly un-mainstream in terms 
of both production (as has often been said, it 
starred a multiracial cast made up of a poet, 
an impressionist, a dancer and a stand-up 
comedian) and concept (the human race is 
functionally extinct and the last man alive is 
not only a slob, but - good god - working class).  

Lister’s “it’s just the three of us and rocks” 
speech is the show ostentatiously rejecting 
SF tropes and telling viewers that this is a 
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programme focused instead on 
the inner lives of its characters.  
Of course, subsequent series 
show that the alien-free Red 
Dwarf universe is still remarkably 
well populated, and (as Naylor 
happily accepts) GELFs in 
particular are aliens in all but 
name, but hey, we weren’t to 
know that back in March 1988.

After Lister’s confident 
assertion that they’re totally 
alone in the universe (which 
follows Talkie’s existential but 
still fundamentally yeast-based “I 
toast, therefore I am”), we have 
Rimmer asking the question that’s explored 
tangentially throughout the episode: “If there’s 
no one out there, what’s the point of existence? 
Why are we here?” The atheist Rimmer only 
has time for science: that is the basis of his 
‘faith’, even if, in life, he consistently failed his 
engineering exams (albeit fewer times than he 
ate roast beef).  

In a deft piece of character work - demonstrating, 
not for the first time, that from the beginning 
(or “The End”, if you prefer) Grant Naylor had 
an extremely good grip on their protagonists 
- Rimmer’s interest in aliens is ultimately self-
serving: as well as the glory of making first 
contact with another race, he’s interested in 
their technology, which he thinks they can use 
to give him a new body.

Alongside Cat’s irreverence and disinterest in 
the face of God himself (well, the Cat God’s 
representative on ‘Earth’), we have Lister 
(a man so allergic to responsibility that he 
requested sick leave for diarrhoea 500 times) 
being reluctantly deified, while Rimmer - 
who’s happy to mock belief in the Almighty 
(“Preposterous!”) - places all his faith in the 
existence of an alien race who can literally 
bring him back to life.  It’s a perfect triangle - a 
Holy Trinity - of distinct character positioning.  

Not all of the little character moments in 
the episode centre on Rimmer and Lister.  
When Rimmer encounters Cat and his ‘shiny 
thing’, their exchange seems semi-improvised 
- there’s a lovely looseness to the dialogue 
which suits both actors, and which we don’t 
really see again in the series.  The scene also 
moves the plot forward, albeit discreetly: it 
establishes that, at this point in time, the Cat 
lives a life detached from the rest of the crew, 
spending his time exploring, finding things, and 
- as we’ll discover - visiting another survivor of 
his race.  (Incidentally, it’s entirely true to Cat’s 
character that he wouldn’t even think of telling 
Lister there was another person on board.)

There’s world-building to accompany the 
character building.  Most notably, of course, we 
establish that Lister is Cloister, and that the 
cat race fled Red Dwarf - a dangling plot thread 
that would not be tied up for another 32 years.  
We learn that parts of the ship are effectively 
invisible to Holly; that somewhere on board is 
an observation room (although it’s as grey and 
functional as the rest of the ship; the ‘bubble’ 
in Series II is much better); and that holograms 
can die (okay, so maybe Lister warning Rimmer 
that “dead people can have heart attacks too” 
was a joke, but six years later “Rimmerworld” 
would take that idea and run with it).  
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Above: The real shiny things were the friendships we made along the way.
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There’s continuity-building, too, if you’ll excuse 
the clunky term - little throwaway details 
that help tie the first six episodes together.  
We learn that 18 weeks have passed since 
Lister came out of stasis, and that before the 
accident Lister had worked on Red Dwarf for 
eight months compared to Rimmer’s 15 years 
(which must surely mean he joined at, what, 
18?)

Continuity and world-building are great, but 
the best thing about “Waiting for God” is the 
Rimmer/Lister bickering.  

In later series we’re shown that the two 
protagonists don’t like each other because, 
well, they basically tell each other that, in the 
form of ever more elaborate and/or repeated 
insults.  There’s no real force of feeling behind 
each jibe; the characters are going through the 
motions.  In the early series, however, especially 
the first (because they arguably start to get on 
in Series II and III), we feel their intense dislike 
of each other in other ways.  By their actions 
and their behaviour, rather than their insults, 
we see that they’re inherently incompatible as 
people (Lister is at ease with himself, slobby, 
and disrespectful of authority; Rimmer is 
uptight, insecure, and fetishises rank).  What’s 
more, they actually get angry with each other.  

Rimmer and Lister being chronically 
ill-suited bunkmates is at the core 
of virtually every scene in “Waiting 
for God”.  They argue like siblings 

over everyday irritations such as 
Lister ruining Rimmer’s shirt (“Just 
keep out of my things, okay?”).  
Similarly, Rimmer’s instant, casual, 
entirely unprovoked disdain for 
Lister’s attempts to read Cat 
books is given short shrift by the 
last human being in the universe: 
“Unlike you, Rimmer, my mind is 
upon to new cultures, new ways of 
looking at and doing things”.  This 
is Red Dwarf as it was pitched to 

the SF-averse BBC: ‘Steptoe & Son in Space’.  
And it works, because we’re still getting to 
know our heroes, and because the two leads 
sell each petty argument so convincingly.  
Their mutual aggression reaches a glorious 
apotheosis when Rimmer loses patience with 
Lister telling him about his new status as a god.  

The preceding scenes in the Observation Room 
are some of the episode’s best.  Think of Lister 
pressed against the glass, pretending to suffer 
the effects of his exposure to the ‘alien’ pod, and 
then pretending not to hear Rimmer ordering 
him to stay inside.  Or Rimmer’s fantastically 
weary reaction to Lister’s insubordination: 
“Why do you never do what I tell you, eh? 
Don’t you think there’s a shining good reason 
why I’m your superior?” (Incidentally, that 
‘shining’ is an absolutely perfect word choice 
for Rimmer; you can extrapolate 95% of his 
character from that one word and the way 
Chris Barrie delivers it.) 

But yes, the highlight of the episode - at least 
for those of us who prize the Rimmer/Lister 
dynamic above all else – is the moment when 
the two leads truly lose their rag with each 
other.  Unless Naylor surprises us in the next 
special with a scene that inverts the intimacy 
and tenderness of the ‘sunlight 
and moonlight’ conversation 
in “The Promised Land”, the 
shouting match in “Waiting 
for God” will forever remain 
the most straightforward 
and visceral example of their 
antagonism.  It starts when 
Rimmer shouts at Lister 
for going on about the 
burdens of being the 
Almighty.  No one 
does spluttering 
rage like Chris 
Barrie (“MY 
C O N C E R N S 
ARE 
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SLIGHTLY MORE MEANINGFUL THAN 
WHAT COLOURED STUPID SMEGGING 
HAT I’M WEARING!”), and no one smirks like 
Craig Charles.  We then get “Quagaaaars! It’s a 
name I made up!” followed by the sublime aside 
“Double ‘A’, actually!”, which, incongruously 
(and therefore hilariously), is delivered at 
the same high volume as the preceding rant.  
(“Double A” is another poke at SF clichés 
after Lister’s “no Zargon warships” comment 
earlier: this is a science fiction universe within 
which ‘science fiction’, as a genre, exists.)

The spat builds as Lister dismisses Rimmer’s 
(garbage) pod obsession as “tot” and the two 
yell the word at each other, their voices rising.  
The crescendo comes when Rimmer watches 
Lister disappear down the corridor and then 
hisses “Bastard!” to himself.  No offence to the 
protracted insults of future series, but nothing 
has ever summed up the white-hot irritation at 
the heart of the early Rimmer/Lister dynamic 
more truthfully than that single, earnest 

“Bastard!”  

And there my defence of “Waiting for God” 
rests.  I could talk about how the episode is a 
merciless satire of organised religion, but you 
knew that already.  I will say one more thing, 
however: while the scene with Lister and the 
blind Cat Priest is a little silly, it is supposed 
to be.  And while wearing a donut hat and 
wielding a giant sausage is a long way from 
cocking bazookoids and outrunning despair 
squids, the moment when Lister comforts the 
priest shows him at his most heroic.  He acts 
quickly and without hesitation to ‘forgive’ the 
priest’s loss of faith, thus ensuring he dies at 
peace.  In fact, Lister demonstrates a kindness, 
empathy and compassion that befits his status 
as a deity.  

33 years on, “Waiting for God” is due a 
reappraisal.  If I was grading it, I’d give it an A – 
two As, actually.

3535

Above: You didn’t fail, “Waiting For God”. You passed.
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Thou shalt not be cool.

Thou shalt not be in vain.

Thou shalt not have more 
than ten suits.

Thou shalt not partake of carnal 
knowledge with more than four 
members of the opposite sex at 

any one session.

Thou shalt not slink.

Thou shalt not hog the bathroom.

Thou shalt not steal 
another’s hair gel.
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Next IssueNext Issue
CONFIDENCE & CONFIDENCE & 

PARANOIAPARANOIA

Thanks for reading this fourth issue of Drive Room!

As usual, it’s free, but I’ll always accept anything via Paypal (paypal.me/kriscarter), or if 
you’d rather, please consider chipping a donation to the Samaritans at:
https://www.samaritans.org/donate-now/ 

Feel free to follow me on Twitter @Drivaaar, or visit 
https://kriscarter.wordpress.com/
for release updates on the next issue! And if you’d like to contribute anything for a future issue 
(either written or drawn), please get in touch!




