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So, after the high of “Future Echoes”, we’re onto “Balance of 

Power” - very much a curio of the entire series nowadays, as it 

was filmed second, and still smacks of a show finding it’s voice. 

That said, it benefits very much from increased familiarity with 

the characters, and it’s always good to get a glimpse of life on 

board Red Dwarf pre-accident.  A slightly shorter issue of Drive 

Room this time too I’m afraid, as not every episode is going to 

have as much to say as some others.

Still, in addition to the usual behind-the-scenes scrapings, we also 

take a look at the Space Corps approach to artificial intelligence 

on the show, and uncover the organisations obsession with 

predicting things to come!

LEVEL
NIVELO 159

Influenced by friends and professionals 
within the Transformers fandom, I’ve opted 
to take a leaf out of their book and try and 
create a Red Dwarf fanzine in the vein of a 
part-work - where each issue will take a 
deep in-depth dive into a specific episode 
or two’s creation, with occasional other 
features and fun content.  I hope you enjoy 
this third issue, any feedback is always 
welcome, and if you’d like to contribute any 
art or written articles, please get in touch!

Kris - May 2021
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Having drawn the last two covers, I wanted to open up 
the visual style of Drive Room a little with some guest 
art! Also, I’m really lazy... So, many thanks to Gavin 
Mitchell for the cover artwork for this issue, go and 
buy some art from him here (https://www.etsy.com/uk/
shop/WeAreHappyClam)! 

Also, many thanks to research machine and televisual 
blog-meister John Hoare for his help with some 
research this issue - now go read his excellent site 
http://www.dirtyfeed.org/ - go on.  This’ll keep.

“Thankski Verski 
Muchski Budski!”
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Starring: 
Chris Barrie

Rimmer

Craig Charles
Lister

Danny John-Jules 
Cat

Norman Lovett
Holly

Guest Starring:
Rupert Bates

Trout a la Creme /

Chef

Toilet (uncredited)

Paul Bradley
Chen

David Gillespie
Selby

Mark Williams
Petersen

(mis-spelt as Peterson)

C P Grogan
Kochanski

Tony Hawks
Dispensing Machine 

(uncredited)

Lister is helping Rimmer with the 
ship’s inventory. It’s not out of the 
goodness of his heart - Rimmer 
has hidden the ships supply of 
cigarettes, and is rationing them to  
control Lister.

Having finally earned enough ciggies 
to enjoy his Saturday night, Lister 
heads to the sleeping quarters to get 
ready. Lister bemoans Holly’s decision 
to bring Rimmer back as a hologram, 
but Holly assures him Rimmer is the 
person Lister knew best, and would be 
the best person to keep Lister sane.  
Lister heads to the disco, but simply 
sits, sadly reminiscing about his long 
deceased drinking companions and 
Kristine Kochanski.

Meanwhile, Rimmer talks with the Cat, 
who has stumbled across Rimmer’s 
stash of cigarettes. Rimmer bribes the 
Cat with the promise of all the fish he 
can eat, by showing him how to use 
the vending machines, and the Cat 
agrees to put the stashed ciggies back.

Later in the sleeping quarters, Lister 
asks Rimmer if he can spend an 
evening with Kochanski’s hologram, 
but Rimmer refuses to be turned 
off - and eventually “black card”s the 
conversation, refusing to entertain 
the idea further. Angered, Lister vows 
to undertake an officer’s exam to 
outrank Rimmer, and order him to give 
up the hidden cigarettes and hologram 

personality disks.

The next day, Rimmer is surprised 
to see Lister has disappeared. He’s 
even more surprised to find his 
hologrammatic form is corrupted, 
and his arm has been replaced with 
Petersen’s. Holly pledges to repair 
Rimmer’s data from a back-up, but 
will not disclose Lister’s whereabouts. 
Rimmer goes on the hunt...

The Cat is now in fish heaven, having 
plundered the vending machines 
for food. Cat watches on amused as 
Petersen’s arm attacks Rimmer, before 
Holly properly reinstates Rimmer’s 
own arm.

After briefly interrupting the Skutters  
cleaning the cinema (and not watching 
films at all), Rimmer finds Lister 
revising in a study room. Rimmer 
berates Lister, that he’ll never pass 
an engineering exam. Lister reveals 
he’s going for the chef ’s exam - it still 
outranks Rimmer. 

That evening, while the Cat is being 
sick from over-eating, Rimmer tries to 
convince Lister not to take the exam. 
Lister is resolute, especially as Rimmer 
will still not consider letting him spend 
any time with Kochanski’s hologram. 
Fortunately for Lister, the Cat has 
already betrayed Rimmer’s trust and 
given up the cigarettes, removing that 
incentive for Rimmer to offer. 

Lister begins his chef ’s exam, despite 
Rimmer’s pleas not to. Mid-exam, 
Kochanski’s hologram walks in on 
Lister, declaring that she has no 
feelings for him, and that she’s looking 
for someone with more ambition. Her 
language and mannerisms are very 
Rimmer-y, and Lister correctly guesses 
that Rimmer has had Holly corrupt his 
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Production Crew
Assistant Floor Manager
Dona DiStefano
Camera Supervisor
Melvyn Cross
Costume Designer
Jacki Pinks
Graphic Designer
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Lighting Director
John Pomphrey
Make Up Designer
Suzanne Jansen
Music
Howard Goodall
Production Assistant
Alison Thornber
Production Designer
Paul Montague

Production Manager
George R. Clarke
Prop Buyer
Mike Fallon
Sound
Alan Machin
Sound Supervisor
Tony Worthington
Technical Co-Ordinator
Ron Clare
Unit Manager
Mario Dubois
Videotape Editor
Ed Wooden
Vision Mixer
Jill Dornan
Visual Effects Designer
Peter Wragg

Other Info
S tudio Recor dings
4th Oct ober,  1987
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VHS Release 
05 Jul y 1993
(BBCV 4914)
DVD Release
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Blu-ray Release
14 Januar y 2019
(BBCBD 04 41)
Remast er ed VHS Release
16 Februar y 1998
(BBCV 6436)
Remast er ed DVD Release
12 November 2007
(BBCDVD 2346)

image with data from Kochanski’s disk. Lister orders 
him out, and Holly returns Rimmer’s appearance 
(well, apart from his right breast, which remains as 
Kochanski’s - but somewhat smuttily, Rimmer is in 
no rush to change that immediately).  

Finally, it’s time for the results of Lister’s exam. 
Rimmer looks on, concerned, as Lister opens his 
letter.  “How did you do Lister?”, Rimmer asks as 
Lister walks away. Lister triumphantly jumps into the 
air, shouting “How did I do, Mr. Lister, SIR!”
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Janet Kane

Kevin Coloridge

June Rosco

Simon Alexander

Glynis Williams

Debbie King

Tracey Bayley

Kelly Jay
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Guest Starring...

Paul Bradley as Chen
Best known for his roles as Nigel Bates on EastEnders, and Elliot Hope on 
Holby City, Bradley studied at the University of Manchester, and joined the 
Royal Exchange Manchester repertory theatre company in the early 1980’s. His 
comedy output includes appearances in The Young Ones, Bottom, Alas Smith and 
Jones, The Comic Strip, and My Family.  Originally appearing in Red Dwarf ‘s pilot 
“The End”, Bradley would appear one last time after this episode in the first part 
of Red Dwarf VIII’s “Back In The Red”.

David Gillespie as Selby
Born in Nottingham, Gillespie trained as an actor at the Webber Douglas 
Academy of Dramatic Art. He appeared in A Thing Called Love, Sensitive Skin and 
EastEnders. He also led the cast of comedy Operation Good Guys.  Like fellow 
EastEnders alumni Paul Bradley,  Gillespie first appeared in Red Dwarf ’s pilot 
episode, “The End”, before appearing one last time a decade later in the first 
part of Red Dwarf VIII’s “Back In The Red”.

C P Grogan as Kristine Kochanski
Born in Glasgow in 1962, Clare Grogan was the lead singer of 80’s New Wave 
group Altered Images. Her breakthrough acting role was in the film Gregory’s Girl, 
and post-Red Dwarf she would go on to appear in Father Ted, EastEnders and Skins. 
She is listed as C P Grogan due to another actress named Clare Grogan already 
being part of Equity, the actors’ union. She previously appeared  in Red Dwarf ’s 
pilot episode “The End”, and would go on to appear in series II’s “Stasis Leak”, 
and as a hallucination of Kochanski in series VI’s “Psirens”, before Chloë Annett 
assumed the role for series VII. 

Mark Williams as Olaf Petersen
Williams attended Brasenose College, Oxford, and made a career as a theatre 
actor with the Royal Shakespeare Company and the Royal National Theatre. He 
achieved fame through his work in The Fast Show, and also appeared in the Harry 
Potter films. He now plays the lead in BBC’s costume drama, Father Brown. He 
previously guest-starred in Red Dwarf ’s pilot “The End”, before appearing one 
last time the following year, in series II’s “Stasis Leak”. Petersen would, however, 
go on to be mentioned frequently in subsequent series. 

Rupert Bates as Trout a la Creme / Chef
After spending ten years in stage management, Bates moved into acting, and also 
as a floor assistant at the BBC, where he met director Ed Bye. After working 
behind the scenes on Playschool & Top of The Pops, he appeared on screen in The 
Young Ones, and as a milkman in Filthy, Rich and Catflap. Bates also appeared in The 
Bill, Coronation Street, Bottom, Mr Bean, and in numerous other TV and  theatre 
productions. He would reappear in voiceover roles in Red Dwarf in series I’s 
“Confidence and Paranoia”, series IV’s “Camille”, and Red Dwarf Night’s “Red 
Dwarf A-Z”. He would appear on-screen in Red Dwarf III’s “Timeslides”. 
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Rob Grant and Doug Naylor had finally gotten the 
green light to make their own sitcom.  Red Dwarf ’s 
pilot script had been submitted to (and rejected by) 
the BBC three times, but their persistence had paid 
off.  Well, persistence and some frankly amazing luck, 
and being in the right place with the right people, 
at the right time.  But now they had sold their pilot 
script, they had to make good on their threat that 
there would be a sustainable series in their concept.

During promotion of  “The Bodysnatcher Collection” 
DVD, Grant and Naylor delved into their thought 
process behind developing the show beyond the 
pilot…

Rob Grant: It suffered from, at the time, the second 
album syndrome.  When you write a pilot you’ve got all 
these plates in the air and you give the illusion that you 
know it’s got footage, and where it’s going, and when you 
come to write the second script you have to deliver.

Doug Naylor: I remember Roger Law of Spitting 
Image saying, because they were looking at being the 
production company at one point, “What’s the rest of 
the series like?”, and we didn’t actually have a clue, did 
we?

RG: No, but we didn’t say that.  What we said was 
“Well you’ll have to pay -

Both: - to find out!”

DN: It’s all worked out!

RG: And so we got the series commissioned and we 
were in the middle of casting and we thought it would 
be a good idea to have a second script, and we were 
working on Spitting Image at the time, so we wrote 
MOST of the second script which was ‘Bodysnatcher’.

“Bodysnatcher” would ultimately be unfinished and 
abandoned, leaving “Balance Of Power” to becoming 
the second fully completed script of Red Dwarf.   

Prior to this, executive producer Paul Jackson had 
arranged for Grant and Naylor to have lunch with 
acclaimed comedy scriptwriters Ray Galton and 
Alan Simpson.  Galton and Simpson’s Steptoe and 
Son was a big character influence on Red Dwarf, and 
the writers were keen to try and capture not just 
the comedy from two dissimilar characters trapped 
together, but where possible, to try and wring some 
pathos out of the pairing too.  Lister’s flashback to 
his drunken disco night with his drinking buddies 
was written in this vein, and the intention initially 
was to make these flashbacks a much more regular 
sighting in the show.  Reasoning that flashbacks 
would be a good way to get different voices in the 
show, and provide contrast to Lister’s loneliness in 
the present day, it is surprising that the flashbacks 
didn’t become a more regular event.  Selby actor 
David Gillespie noted in an interview on the Red 
Dwarf official website…

David Gillespie: ...when we’d finished the first two 
episodes [Doug Naylor] said, ‘Don’t worry lads, we’ll be 
bringing you back.  Even though we’ve killed you off, 
there’s time tunnels and space gas and all sorts of things 
we can do to get you back in.’ So anyway, 12 years later...

Behind The Scenes
“I’m penalising you a quarter of a cigarette 
for saying “check” in a variety of silly voices 

while doing the homogenised puddings.”

Above:  Rob Grant, catalogue model.
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In addition to the Galton and Simpson influence, Neil 
Simon’s The Odd Couple was also a key influence on 
Red Dwarf ’s character dynamics - Paul Jackson was a 
big fan of Holly’s rationale that he brought Rimmer 
back to keep Lister sane, as he felt it highlighted 
Red Dwarf ’s sitcom heritage as an Odd Couple-esque 
sitcom.  Another small influence was The Young Ones 
actor Rik Mayall, who inspired the “Up, up, up the 
ziggurat” Rimmer dialogue.  The writer’s were not 
above mining their own earlier work for inspiration 
- Rimmer’s analysis of his examination question in 
this episode came from the final episode of their 
earlier 1981 radio show Cliché.  It’s sequel series 
Son Of Cliché provided fuel for Rimmer’s revision 
timetable construction via a series of sketches called 
‘Freshers’.  

BBC executives warnings of avoiding too much 
science fiction are evident throughout “Balance 
of Power”, as the show is clearly more character 
focussed than concept heavy.  Rob Grant wrote out 
the entire Red Dwarf ship crew manifest to help 
with the world building, and used a lot of surnames 
from old schoolmates.  Grant and Naylor also tried 
to evoke the working class cues from the crew of 
the Nostromo in Ridley Scott’s Alien (even toying 
with the idea of ‘non-addictive’ cigarettes that Lister 
would smoke, as Alien made smoking on-board 
spaceships feel plausible and credible, handily pre-
empting vaping by decades).  

At the same time you can feel the writing team eager 
to push into the science fiction territory with more 
world-building in regards to how the holograms 
function in the Red Dwarf universe, and featuring 
sentient machines like the sleeping 
quarters talking toilet.  The toilet was 
intended to be another recurring 
character of sorts, similar to the 
Toaster (and the alarm clock from 
the abandoned “Bodysnatcher”), 
but this idea never panned out.  
The cumbersome rotating toilet 
prop eventually built into the set 
was only used one time, a glorious 
example of the production team 
almost literally pissing money away.  
That motif unfortunately would 

recur over the years…

The show was rehearsed in London along with the 
rest of the first series before the BBC electrician’s 
strike in January of 1987 put the brakes on the actual 
filming.  During this time Craig Charles suggested 
the name of Rasta Billy Skank as the artist Lister is 
listening to loudly in the bunkroom, and the name 
found its way into the script.

When the show was remounted later in 1987, 
rehearsals resumed in the BBC Rehearsal Rooms in 
Acton, London.  Craig Charles and Danny John-Jules 
would often be found asleep on the stand-in bunks 
in the rehearsal rooms, and even on the actual studio 
set after partying in Manchester.  During the filming 
in Manchester, cast and crew stayed at the Midland 
Hotel.  Ed Bye and Paul Jackson would begin an 
initial edit in Manchester immediately after finishing 
the show recording on Sunday night, then continue 
editing from 9am on the Monday in London.  Cast 
and crew enjoyed the bus journeys, where old sci-fi 
films and Star Trek shows would be played on the 
bus’  VHS deck.  

Paul Jackson estimated in 2020 that the budget 
for each episode of Red Dwarf ’s first series was 
approximately £300,000 per episode with two 
recording days.  The usual sitcom cost in the late 
1980’s was around £250,000 per episode, with one 
filming day - but Ed Bye and Jackson had managed 
to negotiate the extra cash and time due to the 
complexity of the show, something that had served 
them in good stead on The Young Ones and Happy 
Families.  The BBC Manchester studios were more 

prepared for simpler shooting 
fare, (like Question of Sport) 
rather than sitcoms, especially 
ones of Red Dwarf ’s complexity.   
Fortunately, Jackson’s previous 
series, Happy Families, was a good 
dry-run for this more complex 
filming.  While BBC Manchester 
staff had little chroma-key, split-
screen or other special effects 
experience, there was also 
not a vast amount of studio 
interference, so the trade off of 

Behind The Scenes

Above:  There’s still a pecking order baby, 
albeit in rehearsals...
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filming in Manchester instead 
of London worked well.

Filming finally began in 
earnest on the series in late 
September of 1987, and 
‘Balance of Power’ was 
filmed before an audience 
on the 4th October at the 
Oxford Road BBC Studios 
in Manchester.  The pre-
recorded scenes (drinking 
in the disco, the Skutters in 
the cinema, the chef tuition 
video, and Rimmer waking-
up/getting changed) were 
filmed the day before.  

The disco scene was similar 
to McIntyre’s “Welcome Back” 
reception scene from “The 
End”, in that it featured lots of extra performers, 
and an abundance of grey set dressing to once again 
cover up by stealing chairs from the BBC refectory 
to get some colours on set.  At least John Pomphrey’s 
disco lighting added some extra colour as well.   
Grant and Naylor were disappointed in how grey 
everything was on set.  Props such as the cigarette 

boxes and lager 
cans were grey, and 
incredibly even the 
flower vases and 
Lister’s cake were 
grey.  

This episode saw the 
first use production-
wise of Lister’s space 
bike - an electric 
Sinclair C5 with the 
bodywork removed, 
and long drop-down 
handlebars added, 
although the prop 
would appear in the 
show chronologically 
the week earlier, in 
“Future Echoes”.  

Lister’s guitar also featured 
prominently in this episode, and had 
been chosen by the props buyer 
as it looked futuristic.  But also 
probably because it was grey...

The make-up department had a bit 
more to do this episode, with all it’s 
extra performers.  Additionally, they 
applied Petersen’s tattoos to Mark 
Williams arm, and then replicated 
the effect on Chris Barrie’s arm (in 
addition to his standard light foam 
‘H’, sprayed silver, and attached to 
Barrie’s forehead via make-up glue).  

The costume department provided 
a cricketers box to save Chris 
Barrie’s testicles from destruction 
during the scene where Petersen’s 
arm attacks Rimmer, and also 

provided a short-sleeved variant of Rimmer’s 
uniform to showcase the hologram’s replacement 
arm.

Rupert Bates was brought on to be the chef in the 
examination video, and in an uncredited role, the 
voice of the sleeping quarters toilet.  Bates was also 
erroneously credited as the voice of the drive room 
vending machine in this episode (the actual voice 
is clearly that of warm-up man Tony Hawks, who 
remains uncredited in this episode).  As with John 
Lenahan and Tony Hawks’ sentient machine roles in 

Behind The Scenes

Above:  Rocking out to Rasta Billy Skank in 
the rehearsal rooms.
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Above:  Craig Charles checks in with Dona Distefano during 
recording of “Balance of Power”
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Above:  Lister’s futuristic guitar - 
not an authentic Les Paul copy.
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“Future Echoes”, Bates stood beside the set with 
a microphone to record the audio for the toilet.  
Although he improvised the dialogue for the on-
screen chef role, no audio from that recording was 
used.

The Skutters showed up in the cinema scene, 
probably not to the delight of the production crew.  
This scene did debut the hand-puppet version of the 
Skutter’s head, used only in close-up to flick two 
claws up at Rimmer, a feat which BBC’s visual effects 
team would struggle to emulate via the electronics! 
The Skutters are seen watching an old western in 
the cinema - the footage used came from a 1986 

episode of BBC2’s Timewatch, entitled “Son of a Gun, 
or How Sam Colt Changed America”. It was heavily 
altered and cropped for use here, with library music 
from KPM’s  The West Indies / Country Music USA 
album overlaid - the track was “Green Bluegrass”.

Norman Lovett’s scenes in this episode were 
originally filmed as voice-over only, and this is most 
evident in the scene where Holly explains why he 
chose Rimmer to be resurrected as a hologram.  
Craig Charles as Lister addresses the ceiling while 
talking to Holly, and Lovett’s dialogue delivery is much 
more subdued, with a more distorted audio placed 
over it.  Lovett had been campaigning to get his face 
on-screen as the computer since the beginning, and 
from the production of the next episode, ‘Waiting 
For God’, Holly’s face would indeed be visible on 
screen.  When the ‘seventh episode’ slot was used 
to film pick-ups and reshoots for the pilot episode 
on November 8th, 1987, it’s likely that various parts 
of “Balance of Power” were also reshot to add 
Lovett in-vision.  The most obvious reshoot is the 
drive room scene where Rimmer’s gets assaulted 
by Petersen’s arm.  Holly is now clearly visible on 
the background monitors, and dialogue is also re-
written to reference his face.  It’s probable that this 
reshot scene was the cause of the Rupert Bates 
crediting error - Bates likely did play the vending 
machine voice in the original recording, but wasn’t 
available on the reshoot day, allowing Tony Hawks to 
step in and voice the machine instead.

Behind The Scenes

Above:  It’s not a Western - it’s a documentary! The Skutters 
are more cultured than we thought.
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Above:  Craig Charles looks on in surprise at a stagehand 
rotating a toilet. Hello nameless stagehand!
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Above:  The most hardcore Sinclair C5 ever produced.
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https://vimeo.com/467453274
https://vimeo.com/467453274
https://youtu.be/LWnWZ8gPXiA
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“Balance of Power” was the first episode of Red 
Dwarf to end on a cliffhanger of sorts, implying as it 
does that Lister has passed his chef ’s exam and now 
out-ranks Rimmer.  Holly’s introduction for the next 
episode would resolve this by simply stating Lister 
lied about passing the exam, and starting Red Dwarf ’s 
sub-par track record of resolving cliffhangers.

Finally, for anyone keeping track of the light tube 
above Lister’s bunk, this episode the light contains 
the text “It’s Too Naughty”, presumably because it 
was too naughty.

Behind The Scenes

Above:  One of the prop cigarette boxes from the 
episode. A light graphic design workload on this one!
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Above:  The Zero G magazine prop Lister reads towards the 
end of the episode. Graphic deisgn elements from this also 
adorn decoration in the bunkroom, and the Zero G video tape 
prop used in Series II’s “Better Than Life”.
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Above:  Claire Grogan returns as Kristine Kochanski. Well, 
almost. It’s Kochanski’s body, it’s Kochanski’s voice, what’s the 
difference, right? 
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Unlike prior episodes “The End” and “Future 
Echoes”, not a great deal of material from “Balance  
of Power” was reworked into other media. Only a 
few parts of the episode were used in the first Red 
Dwarf novel, “Infinity Welcomes Careful Drivers”.

Elements of Lister’s conversation with Holly about 
why Rimmer had been chosen as the hologram 
were used in the novel, but the scene is much 
shorter, and  the dialogue mostly different (but the 
‘all of Jean-Paul Sartre’s mates are French’ joke is 
quite obviously present and correct, albeit worded 
differently.). The novel also reveals that Holly is 
lying about researching Rimmer’s suitability to keep 
Lister sane. 

The novel’s description of the bunk room 
incorporates the swivelling toilet (and it’s ‘NOW 

IRRADIATE YOUR HANDS’ placard) as seen in the 
episode. 

The only other notable lift from the episode is 
Rimmer’s revision timetable. Rimmer’s line “It 
took me seven weeks to make it.  I’ve got to cram 
my whole revision into one night!” is used as the 
basis for a larger expanded narrative insight into 
Rimmer’s ridiculous revision process and timetable 
construction. It’s also used to provide a little bit of 
pathos for Rimmer, as it’s revealed that just before 
his death he has actually changed his revision 
methods  for the better.

The “Red Dwarf Omnibus” reprinted the first 
and second novels together, and these brief parts 
of “Balance of Power” remained unchanged in the 
reprinted version.

Adaptations/Other Media
“You always become the thing you hate 

the most.  Look at you, Lister.  Obnoxious, 
ruthless, single-minded, insensitive...

You’re more like me than I am.”

Above:  The toilet sign reproduced here uses a slightly edited, modern day font called Grunge 
Face. The original signage appeared to use a hand-drawn variant of Gill Display Compressed.

https://en.maisfontes.com/grunge-face
https://en.maisfontes.com/grunge-face
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In 1997, “Balance of Power” (and the rest of the 
episodes in series I, II and III) were remastered to 
aid selling the show to overseas TV markets, and 
to also be sold as new product domestically and 
internationally.

The soundtracks were remixed, the picture was 
digitally transferred, re-graded, and a ‘film-effect’ a-la  
Series VII was applied to the old fuzzy videotaped 
images. A new title sequence is in place, mashing up 
the early series 2001: A Space Odyssey-esque titles 
with the montage style from Series III. Director Ed 
Bye and co-creator/writer Doug Naylor also took 

this opportunity to unleash a slew of tweaks, edits, 
adjustments,  new visual effects to the old shows - 
some changes were successful, others questionable, 
and the established fanbase’s backlash undeniable. 

After “The End”, this episode is probably the next 
most heavily edited episode due to the remastering., 
As is the norm for the remastered episodes, pretty 
much any time there’s a static shot of the bunk room 
window, a moving starfield or nebula will creep 
across it, and the audio throughout is in stereo.    

Early on, the shot of Lister riding around on his bike 
from Series II’s “Kryten” (which was last hijacked 
and inserted in the remastered “Future Echoes”) is  
again re-purposed here - although the quick shot is 
flipped to try and vary it a little! The engine noise 
and accompanying music is also replaced as Lister 
enters the bunk-room, as Lister asks Holly why 
Rimmer was chosen as a hologram.  Holly in-vision 
inserts are edited into this originally voice-over only 
scene, with all-new dialogue for Norman Lovett:

Holly: What are you moaning about now?

Adaptations/Other Media
“Danger.  Government health warning. 
This music can make you irritable and 

irrational, and has been linked to disorders
of the  nervous system and bowels.”

Above:  New Norman Lovett footage and dialogue are present
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Above:  The re-used shot in Remastered “Future Echoes”, 
and a TOTALLY different shot used in this episode, ahem.

Ph
ot

os
©

 G
ra

nt
 N

ay
lo

r P
ro

du
ct

io
ns

 - 
Th

e 
Bo

dy
sn

at
ch

er
 C

ol
lec

tio
n



14

Adaptations/Other Media
The other voice-over lines were the same, but re-
recorded by Lovett.  Rupert Bates voice-over as the 
toilet remains, but has been deepened and a musical 
motif lightly added to the toilet’s appearance.

Lister’s flashback has had a louder, more up-tempo 
soundtrack added to beef-up the disco-vibes, and an 
annoyed “Oy” added as Rimmer throws Kochanski’s 
bag away. As the flashback ends, an echo is added 
and a sadder music cue subbed in.  A louder hum 
from the ship’s engines is also more evident in the 
scene immediately after the flashback.

Somewhat amazingly, the Rasta Billy Skank music 
that Lister is listening too is unchanged, but his 
accompanying out-of-tune playing is updated. 
Probably the most egregious and infamous bit of 
remastered editing is the removal of the entirety 
of references to Rimmer’s “black card conversation” 
dialogue. This would also impact scenes later in the 
episode, with further references to the “black card / 
white card” system removed.  Still, makes more time 
for new CGI shots of the ship I suppose...

Some extended footage of Rimmer sleeping is present 
too, again using time saved from the ‘black card” 
trims.  Rimmer’s showering sounds have also been 

changed.  In the same scene, as Rimmer discovers 
he has Petersen’s arm, Rimmer’s line, “It’s not good 
enough, Holly, it’s traumatic enough being dead”, 
has been removed entirely, and a shot of Petersen’s 
arm inserted to cover the edit.  Additional removals 
include some of Rimmer’s dialogue about his sticky-
out ears.  Perhaps the strangest aspect of this scene 
is not what has been changed, but what hasn’t been 
changed. Holly’s dialogue retains the flat, overly 
digitised monotone of the pre-in-vision Norman 
Lovett performance, and no new recordings of his 
lines are implemented, and no in-vision shots of 
Holly inserted.  In contrast the earlier scenes with 
Holly, it sticks out like a sore thumb.

The drive room “trout a la crème” scene heavily 
features new vending machine sounds, newly 
recorded Norman Lovett performances of existing 
dialogue for close-ups and reaction, and generally 
tighter editing. Rimmer’s pleas for help from Holly 
are also removed, and a new ‘poked in the eyes’ 
sound effect added.

The cinema scene feature new stock footage for the  
western movie that the Skutters are watching, with 
new library audio. The production error ‘thump’ 
of the cinema doors opening is also removed, and 
Skutter servo motor noises added throughout.
  
The bunk room scene where Rimmer fails to 
convince Lister to not take the exam features more 
‘black card / white card’ removals, edits covered 
with close-ups.  Lister mocking Rimmer by drawing 
a cream ‘H’ on his forehead is also removed.

Holly’s line “Chef part one examination, please 
proceed to the teaching room”, is now fully 
reinstated as “Would all entrants for the chef part 
one examination, please proceed to the teaching 

Above:  Chris Barrie fans can rejoice at a few extra frames!
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Adaptations/Other Media

room”. Rimmer’s attempt to stop Lister leaving 
the drive room is now accentuated with new video 
effects and audio effects as Lister walks through him, 
and Rimmer’s reaction shortened.

A new, more maudlin music cue is used at the start 
of Lister’s exam as Kochanski walks in. Rimmer (as 

Kochanski) peeking down her shirt and saying “I’ve 
seen something you haven’t, squire” is removed 
completely.

As with the other remastered episodes, the newly 
colour-graded picture really does help make the 
original video stand out compared to the very, 
monochrome-feeling original footage - but as 
before, the film effect that has been added is less 
successful, and doesn’t really help the old video 
footage.  The faux wide-screen of all the remastered 
versions is present and correct here, but as with 
the other remastered episodes, full-screen versions 
were made available to broadcaster..

And yet again, no badly blue-screened Skutters this 
time! They were obviously given the black card in 
this instance.

Above:  Image Bank’s “Cowboy Gunfight” replaces BBC2’s Timewatch original stock footage.
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Above:  To be fair, Series I achieved better hologram pass-
through effects.
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The being known as the Cat was a Felis 
Sapien - a bipedal evolved form of 
the domestic house-cat (Felis Catus 
Domesticus).  David Lister had saved 
the pregnant cat Frankenstein from 
vivisection in the Red Dwarf labs, by hiding 
her in the cargo hold - inadvertently saving 
her and her unborn kittens from the 

radiation leak that killed 
the human crew.  Three 
million years of evolution 
later, and the cat race 
had grown to resemble 
humans (albeit retaining 
fangs and six nipples), 
and had grown to revere 
Lister (or, er, Cloister…) 

as a god.  Cat was taught this religion in 
‘kitty school’ along with his peers, but he 
eventually chose to prioritise being cool 
over pursuing religion.  When the Cat was 
still very young, the rest of the cat race 
had left Red Dwarf in search of their god 
(unaware that Lister was in fact in stasis in 
the decks above).  The Cat’s elder brother, 
Rodan, was part of the group that left - 
and as he had always criticised the Cat 
for being uncool, Cat was fine to see him 
go.  The questing cats left behind those 
too old, infirm, or incompetent - and so 
the Cat was left with just his parents (a 
cripple and an idiot), and a blind elderly 
cat priest.  The Cat never learned to read 
or write particularly well, and as a lot of  

“I have given 
pleasure to 

the world 
because I 
have such 
a beautiful 

ass!”

C h a r a c t e r  S p o t l i g h t
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his schooling was self-taught, and he knew nothing, 
even he admitted the lessons were hard-going.  
Still, he was not unskilled, becoming quite adept at 
tailoring his own suits to his own eclectic tastes, and 
was also good at dancing, juggling, and roller-skating.  
Over the years, his tailoring skills would expand to 
modifying spacesuits (mainly to avoid messing up his 
hair), and he would even become adept at piloting 
the Red Dwarf support spacecraft.  He still displayed 
a fairly gullible and naive side from time to time 
though.  The Cat was also staggeringly vain and always 
carried a mirror and a comb with him to maintain 
his immaculate appearance,  and sometimes even a 
small portable clothes iron to keep his bespoke suits 
crease-free.

After his parents passed away, Cat would take to 
exploring the upper decks of the ship, much to the 
frustration of the priest, who disliked being left alone 
in the bowels.  In his mid-twenties, the Cat stumbled 
upon the recently re-animated David Lister, and the 
recently resurrected Arnold Rimmer.  He opted to 
hang around with them intermittently at first, and 
initially refused to accept that Lister was the cat’s 
god (noting Lister’s ugliness, and lack of supernatural 
powers).   He was fascinated by Lister’s robot 
goldfish (at least until he accidentally broke a tooth 
trying to eat one).  He would take to occasionally 
sleeping in Lister or Rimmer’s bunks, and was not 
above exploiting them for food.  When Rimmer 
showed him how the vending machines worked, the 
Cat ate so much fish he would make himself sick 
(although when Lister’s hallucination of raining fish in 
the sleeping quarters came true, Cat was still happy 

to help dispose of the evidence).  He quickly grew 
a mutual dislike with Rimmer, but seemed to get on 
pretty well with Lister.  He eventually led Lister to 
the elderly blind priest who was now dying.  The Cat 
was not particularly bothered by this, but Lister did 
manage to reignite the priests’ faith before he died.

With no other cats left on-board Red Dwarf, the 
Cat began to spend more time with Lister and 
Rimmer.  When the crew discovered the wreck of 
the starship Nova 5, with the prospect of meeting 
three real women, the Cat’s charm and excitement 
went into overdrive.  Even the revelation that they 
had been dead for millennia wasn’t enough to totally 
kill his naive enthusiasm.  The Cat would soon get to 
indulge in some of his more way-out fantasies when 
he joined Rimmer and Lister in the total immersion 
video game, Better Than Life.  He (virtually) dated 
Marilyn Monroe, and also a mermaid named Miranda.  
The whole experience was ruined by Rimmer’s 
damaged psyche, and the trio opted to not return to 
the game.  Still, the Cat would get to play around with 
artificial reality experiences several times over the 
years, indulging in a spot of gun-fighting as The Riviera 
Kid, trying to woo characters from Pride & Prejudice,     
or incriminating himself along with the rest of the 
Boys From The Dwarf by making a Blue Midget craft 
perform an elaborate dance routine before stealing 
it.  No, really! 

The Cat was uncharacteristically helpful when Lister 
tried to gift Rimmer the memories of a relationship 
with a former girlfriend.  While trying to clear up 
the mess this caused, Cat helped Lister bury Red 
Dwarf ’s black box on a planetoid, and erect a heavy 
gravestone marker - only to end up having it dropped 
on his leg and break his foot.  Some thanks!

A while later, Cat and the others used a stasis leak to 
travel back in time to a pre-accident Red Dwarf.  While 
the vagaries of time travel completely bewildered the 
Cat (especially after it landed him in a room with three 
Listers and three Rimmers from various time periods), 
the trip wasn’t a complete loss - the Cat managed 
to stare at a real-life woman, and steal chicken and 
champagne from a future Lister’s honeymoon suite at 
the Ganymede Holiday Inn.  He did have to disguise 

C h a r a c t e r  S p o t l i g h t

Above:  The elderly cat priest, whose loss was mourned by the 
Cat for about... ooo, a nano-second? Maybe?
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himself with a Red Dwarf engineering jumpsuit, which 
appalled his fashion sensibilities - but fortunately, the 
experience prepared him to do some actual work in a 
similar jumpsuit when Holly masqueraded as the rule-
toting back-up computer Queeg.  

With more time spent around Lister and Rimmer, 
Cat had started to get used to them - when the two 
were stranded on an ice moon, the Cat professed he 
had been so worried, he hadn’t buffed his shoes for 
two days.  He even interrupted his preening schedule 
to help Lister rescue Kryten and Rimmer from a 
backwards reality (although the Cat forgot to wait 
until he got back to his home dimension before using 
the bathroom, and was suitably traumatised by the 
experience).  Again, some thanks.

Having previously assisted Kryten to pilot Blue 
Midget to avoid a minefield of black holes, he helped 
get Lister’s stolen body back by solo-piloting a Blue 
Midget in pursuit of the deranged Rimmer’s Starbug.  
Soon after, Rimmer employed Kryten to chloroform 
the Cat and steal his body for a few nights, trapping 
the sullen Cat in Rimmer’s hologram form for a few 
days.  I dunno, you try to help someone, and where 
does it get you?

When the Cat could occasionally manage some 
selflessness too.  When Kryten’s replacement was 
scheduled to arrive, the crew determined to send 
Kryten off with a bang.  Setting up a party in the 
Officer’s Club, the Cat made suits for everyone, and 
even gifted Kryten his most hated earring.  The next 
day, the hungover Cat (who had somehow acquired 
a police-women’s helmet and a pair of suspenders 

the night before) even stood 
valiantly with Kryten against 
the homicidal Hudzen droid 
- at least until Kryten offered 
to solve the issue himself, 
when Cat bravely volunteered 
his weapon to the droid, and 
then went off to hide.  The 
Cat definitely had a soft spot 
for Kryten, and years later, he 
would willingly help Kryten 
regain his personality using the 

artificial reality game, ‘Streets of Laredo’.
Cat was grievously wounded when Starbug crashed 
after a collision with Ace Rimmer’s dimension 
jumping spacecraft, but fortunately Ace’s medical 
skills were able to save the Cat’s leg (and thus, his suit 
measurements).  Cat was uncharacteristically grateful 
to another person for once, and he came to regard 
Ace very highly indeed.

Our favourite feline was faced with confronting his 
place in life on a few occasions in the years after his 
meeting with Ace.  When the time-travelling Inquisitor 
forced the Cat to justify his very own existence, the 
Inquisitor found the argument that the Cat had given 
pleasure to the world because he had “such a beautiful 
ass” compelling enough to spare him, giving another 
confidence boost to an already over-confident guy.  
Soon after, an encounter with a despair squid on an 
ocean moon made the Cat hallucinate that he was an 
unfashionable, buck-toothed human nerd by the name 
of Duane Dibbley, and that his existence aboard Red 
Dwarf had been as part of a computer game.  Like his 
crew-mates, he was almost driven to suicide by these 

events, and his relief 
upon being revealed 
to NOT be Duane 
was palpable.  The Cat 
would soon secretly 
capture and keep a 
small female despair 
squid for future 
snacking purposes, 
somehow hiding it in 
Starbug in stasis before 
releasing it into Red 
Dwarf ’s water tanks 
hundreds of years later.

Red Dwarf was thought stolen soon after their ocean 
moon adventures, and while Starbug chased after 
the increasingly faint vapour trail of it’s mothership, 
Cat and Lister slept for two centuries in suspended 
animation.  Upon awakening, Cat stepped up to pilot 
Starbug a lot more, and put to good use his feline 
reflexes and sense of smell to spot incoming danger.  
Being kept in such close quarters with Rimmer 
however,  degraded their already flimsy relationship, 

C h a r a c t e r  S p o t l i g h t

Above:  Cat at the wheel!
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and as time progressed the Cat would grow to be 
increasingly mean and spiteful to the hologram.  Still, 
when Lister helped the original Rimmer fake his own 
holo-death (to take up the mantle of Ace Rimmer), 
Cat was considerate enough to attend the funeral for 
the hologram.  

Once, when trapped on Earth’s past in 1966, the Cat 
unknowingly ate human meat, thanks to Kryten’s 
deactivated behaviour protocols allowing the 
mechanoid to cook a dead man for supper.  Somewhat 
alarmingly, this wouldn’t be the only time Cat indulged 
in a bit of human lunch - years later he ate some 
meat he found in a freezer that he didn’t know were 
formerly Lister’s organs.    

While in pursuit of Red Dwarf, a version of Kristine 
Kochanski from another dimension joined the crew 
of Starbug.  Cat seemed to get on well with the first 
woman he’d spent any significant time around, and 
managed to avoid making any uncomfortable passes at 
her (although he did frequently call her Officer Bud-
babe, and a bit creepily, joined Lister in watching 

her laundry go for a spin in 
the washing machine).

When the crew eventually 
retrieved Red Dwarf, they 
found it’s crew nanobotically 
revived.  Cat and his crew-

mates were arrested for 
stealing and crashing a 

Starbug - and although 
a psychotropic 
simulation showed 
that the Dwarfers 
hadn’t been 

lying about the 
circumstances 
that led them 
to fly Starbug, 

the fact they’d 
used confidential 

information for their 
own purposes meant 
they were nicked 
anyway.  Cat initially 

struggled in the prison environment aboard Red 
Dwarf, but soon (accidentally) managed to gain some 
fear and respect from the other inmates.  After a 
metal-devouring virus caused the revived crew to 
abandon Red Dwarf, Cat joined his fellow Dwarfers 
in a mirror universe to seek out the solution to their 
problem, and his spell in prison was over.

Over the next nine years, Cat built up his suit collection 
once more, and accidentally unleashed his (now fully 
grown) pet female despair squid on his crew-mates.  
After thinking that they were all characters from a 
television sit-com for a while, Cat and the others 
eventually awoke, and dropped the despair squid off 
on an ocean moon.

As the Cat grew older, he wilfully ignored any sign 
of aging, refusing to wear glasses even though they 
could help him see and read.  Intellectually, he hadn’t 
developed a great deal over the years, but could still 
rarely provide some useful insight and advice to the 
others from time to time.  An encounter with the 
mad Doctor Telford on an evil rehabilitation base, 
diagnosed the Cat as being psychopathic due to his 
self-centredness, vanity, aloofness and lack of empathy.  
Despite Lister’s note that Cat wasn’t the type of 
psychopath that kills, Cat actually did kill Telford 
without hesitation to save his friends.

Cat’s long-lost brother Rodan came back into the 
picture, pursuing three cat clerics who’d fled back to 
Red Dwarf to escape his despotic clutches.  Due to 

C h a r a c t e r  S p o t l i g h t

Above:  Rodan, Cat’s richer, more important half-brother. No 
wait, I’m thinking of Colonel Sebastian Doyle, ignore me.
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Cat’s various adventures with space and time travel, 

he was now actually older than Rodan, but had grown 

his confidence enough to stand up to his brother, 

and declared Lister, Kryten and even Rimmer as his 

true family.  A super-powered Rimmer then caused 

Rodan’s ship to crash, stopping his threat for good - 

and despite the death of his brother, the Cat actually 

seemed more sad at the thought of losing Rimmer 

at one point.  Who says cats don’t like people, eh!

Finally, the Cat’s love life hasn’t been vastly successful 

(apart from his unyielding love for himself of course).  

A failed attempt to return to Earth dumped Red 

Dwarf into a parallel universe where the crew all 

had female counterparts.  Cat was wildly excited 

to meet his female counterpart, only to be equally 

deflated to find it wasn’t a female Cat, but rather, 

a male Dog.  A while later, when encountering the 

pleasure GELF Camille (who could appear to people 

as the object of their most desire), she appeared 

to the Cat as himself.  He would eventually meet 

another version of himself from fifteen years in 

the future, but as that version was fat and bald 

and tried to kill him,  the present day Cat was less 

than impressed.  Over the years, the promise of 

meeting real women has usually proven in reality 

to be psychotic homicidal simulants, or perception 

altering GELF scavengers.  A flighty flirtation with 

a woman named Genny in Red Dwarf ’s cargo hold 

turned out to be nothing more than a ruse by a 

shape-changing polymorph to steal the Cat’s vanity.  

Decades later, a liaison with a female cat called Ankita 

had unexpected consequences as she turned out to 

be another polymorph, who successfully implanted 

eight polymorph eggs in the Cat.  He wouldn’t be 

in the running for ‘parent of the year’ though, as he 

eventually had to kill all his offspring to save Lister 

and co.  Then again, he thought the most wondrous 

aspect of having children would be when they grow 

up and leave home, so it’s not that surprising....

C h a r a c t e r  S p o t l i g h t

Above:  Dog and Cat, living together, mass hysteria.

Ph
ot

o©
w

w
w.

re
dd

w
ar

f.c
o.

uk

Above:  This Cat aged like fine urine re-cyc..
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C h a r a c t e r  S p o t l i g h t

“Better 
dead than 
sofa-sized 

butt!”
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PC 
WORLD

From it’s earliest 
days in the 20th 
century, through to 
the 22nd and 23rd 
centuries,  A rtificial 
Intelligence could 
be seen to be 
developing at a truly 
incredible rate.  By 
the 23rd century and 
beyond, advanced 
and fully sentient 
super computers were 
commonplace. 

The Space Corps used their 
own hologrammatic computers 
on-board their own ships, and 
on their chartered operators.  
One such operator was the 
Jupiter Mining Corporation, who 
owned the mining vessel Red 
Dwarf.   Although equipped with 
its own JMC on-board computer 
to automate the majority of the 
ships menial tasks, that computer 
was itself overseen by a computer 
named Holly.  A tenth generation 
hologrammatic AI computer, Holly 
had a projected IQ of 6000 (the same 
IQ as six thousand PE teachers, or 
twelve thousand car-park attendants).  
Like the JMC on-board computer, 
Holly was capable of monitoring and 
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controlling most 
shipboard functions, 
and could override 
the JMC computer 
as needed.  Holly 
could also generate 
holograms of deceased 
crew members, as 
long as the ship had 
sufficient power.  Holly 
was also capable of 

changing his or her on-screen face as desired. 

These hologrammatic 
computers were 
also capable of 
downloading their 
consciousness into 
local hardware (be 
it transport vessels, 
mechanoids, or even 
specialised motorised 
screens or wrist 
watches), allowing 
them to accompany 
crew members on off-ship expeditions.

This consciousness was what placed these 
computers at the top of their fields.  Able to think 
and reason like a  human mind, but massively faster, 
these computers had true personalities of their 
own - Holly was fond of practical jokes and had 
a dry sense of humour, and was even capable of 
falling in love.  This sentience could also be a double-
edged sword - although extraordinarily long-

lived, highly advanced 
computers like Holly 
proved susceptible to 
computer senility over 
exceptionally long 
periods of solitude.  

As advanced as they 
were, these computers 
could still be damaged 
externally by ion 

storms and other similar space phenomena, and 
could also be compromised internally by physical 
damage to vulnerable areas.  Loose rabbits 
aboard the starship Oregon managed to damage 
sensitive wiring concerning that ship’s computer, 
while Holly himself would later be taken offline 
for over a decade due to water damage from 
unexpected flooding.

Even more advanced than Holly was Gordon, 
an eleventh generation computer aboard the 
spaceship Scott Fitzgerald.  With a projected  IQ 
of 8000, he was beating Holly in a long distance 
chess game, but after 
three million years only 
one move has been 
made to date, so there’s 
still everything to play 
for in this monumental 
clash of the intellects..

Around the time of Red 
Dwarf ’s radiation leak 
and subsequent retreat 
from the solar system, 
the Space Corp began 
taking an interest in predictive computers.  An 
early predictive computer was Pree, (presumably 
the installed computer aboard the S.S. Trojan), 
who could predict the outcomes of future 
conversations by analysing crew members 
previous conversations.   Similar to Holly and 
Gordon in appearance, Pree had more user-
customisable appearance options, and could 
be installed on existing architecture that had 
previously supported hologrammatic computers.   
Like Holly before her, Pree could also work 
alongside and override a JMC computer.

The Space Corps burgeoning obsession with 
future prediction continued into the 24th 
century.   Hologram generation had advanced 
over the decades, and instead of lone holograms 
on physical ships, now entire holographic ships 
with crews of super-intelligent holograms could 
be generated.   One such entirely holographically 



24

generated computer was Stocky, 
the computer aboard the 
holoship SSS Enlightenment, and 
was capable of generating 2000 
holograms.  Stocky took what had 
been learned from developing 
Pree, and using his stochastic 
capabilities,  could predict the 
most likely outcome of a given 
situation by analysing all known 
variables.   In another advance, 
Stocky had been able to exist for 
millions of years without being 
afflicted by computer senility.

The Space Corps obsession with 
correctly predicting the future eventually produced Cassandra - a computer who could tell the future 
with 100% accuracy.  This was a step too far even for the Space Corps, and Cassandra was seen as 
so dangerous, the ship she was built into (the S.S. Silverberg) was abandoned in deep space on an 
ocean moon.  Probably out of spite for this, she didn’t tell the powers-that-be that the Space Corps 
would eventually be bought out by the massive M-Corp company - but it likely wouldn’t have helped.  
Cassandra could foresee even her own eventual fate, but although armed with literally millions of years 
of foreknowledge, she was still unable to prevent her own accidental demise at the hands of Dave Lister.  
Still, at least she did manage to briefly psychologically torture him a little beforehand.
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Above:  The SSS Enlightenment, administered by it’s unseen computer, Stocky.
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Actor Spotlight - Danny John-Jules

Personal Life

Daniel John-Jules was born on 16th September, 1960, 
in St Mary’s Hospital in Paddington, London. He was 
born to Dominican parents, and was raised in Notting 
Hill, and attended Rutherford School. It was here 
he initially studied gymnastics as an extracurricular 
activity, which led to an interest in performing and 
dance. He also attended a local youth workshop 
where he continued performing, and later studied at 
the Anna Scher Theatre.

He is married to Petula Langlais, is the father of Danté 
Langlais-John-Jules and Danaè Langlais-John-Jules, and 
still lives in the Notting Hill area.

Career

As a self-proclaimed song and dance man, John-Jules 
has worked in a variety of stage, television and film 
productions over the decades. He initially performed 
and danced as part of a troupe called Second 
Generation.

He appeared in an educational film, Seven Green Bottles, in 1975. His first 
acknowledged television and film roles were in 1977 and 1979, in Roy Minton’s 
critically acclaimed Scum, where he played one of the inmates (although the 1977 
original would be un-broadcast until 1991).

John-Jules danced on the Lena Zavaroni 
TV series in 1981, and was also part of the 
original cast of Starlight Express in the West 
End in 1984. He later danced in Wham’s “Edge 
of Heaven” music video in 1986, and in that same year he also danced 
in the films Labyrinth and Little Shop Of Horrors (he’d also danced in 
The Great Muppet Caper in 1981, so his puppet film credentials are top 
notch!). 

John-Jules famously arrived half an hour late to his audition for the role of the Cat in Red Dwarf in 1986, but 
still landed the role he would be most recognised for.  The show utilised his song and dance skills greatly, 
and his single release of the song “Tongue Tied” reached no.17 in the UK singles charts in late October of 
1993. He also gained wide recognition for his portrayal of Barrington in Maid Marian and her Merry Men, 
Byron Lucifer in The Tomorrow People and Milton Wordsworth, the original presenter of The Story Makers on 
CBeebies. 

Above: As Frog in Seven 
Green Bottles
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Above: Wham, bam, thank you mister.
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Actor Spotlight - Danny John-Jules

In 1998, John-Jules returned to film with a small role in Guy Ritchie’s Lock 
Stock and Two Smoking Barrels, and followed it up over the next two decades 
with roles in Blade II,  The Grind,  Sucker Punch and The Whistleblower.

Further television roles followed across the 2000’s with children’s spy show 
M.I.High, and a high profile role as Dwayne in BBC’s Death in Paradise.  John-
Jules took part in the 16th series of Strictly Come Dancing alongside dancing 
partner Amy Dowden. They were eliminated amid some controversy in 
week 8.  John-Jules has also provided voice-over work for cartoons, video-
games and adverts.

He continues to perform on stage in his own shows (most recently as 
Sammy Davis Jr in I’ve Gotta Be Me), and also runs his own production 
company, KMBA currently producing his short film Bucky.
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Official Website:
 http://www.dannyjohnjules.com/
Official Twitter: 
 https://twitter.com/DannyJohnJules
Internet Movie Database page: 
 https://www.imdb.com/name/nm0424253/

Above: It’s Pancake Day as Barrington!
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Above: I’m sorry, but I’m afraid it makes 
perfect sense... Dwayne.
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Next Issue
WAITING
FOR GOD

Thanks for reading this third issue of Drive Room!

Obviously, it’s free, but I’ll always accept anything via Paypal (paypal.me/kriscarter), or 
if you’d rather, please consider chipping a donation to the Samaritans at:
https://www.samaritans.org/donate-now/ 

Feel free to follow me on Twitter @Drivaaar, or visit 
https://kriscarter.wordpress.com/
for release updates on the next issue! And if you’d like to contribute anything for a future issue 
(either written or drawn), please get in touch!




